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Introduction 

     Debate continues to rage about the authenticity of the Shroud of Turin.  Most people take one 

of four positions:   

1) It's the authentic burial cloth of Jesus.  
2) It's an authentic burial cloth but not necessarily of Jesus. 
3) It's a medieval forgery designed to look like Jesus.  
4) It’s a forgery, but post-New Testament times and pre-medieval times.   

 
Clearly, the first and third categories are the most common.   
 
     Several of the positions have sub-categories: 
 
          Position 1): 

a) Formed supernaturally in conjunction with a resurrection   
b) Formed in a natural way from a dead body 
c) Formed in a natural way from a live body 
d) Formed in a natural way possibly with or without a resurrection.   
 

Position 2): 
 a) Ancient crucifixion  
 b) Medieval crucifixion.   
 

Position 3): 
 a) Forgery using a pigment 
 b) Forgery using photography  
 c) Produced as a liturgical aid, not as a forged shroud, though it later came to 
 to be considered as the latter  
 

Many or most people who take the first authenticist position believe it would be virtually 

impossible for a medieval artist to have been talented enough to produce the image on the 

Shroud. 

 
     This article will be divided into four Parts:   
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Part I consists of authors whose writings promote evidence indicating it’s the burial  
 cloth of Jesus.   
Part II lists authors who presented both authenticity and forgery data.   
Part III consists of authors who presented data showing the Shroud is not the  
 authentic burial cloth of Jesus.   
Part IV lists entries for two websites, both of which purport to show ways the Shroud  
 could have been forged.  There are, of course, many pro and con Shroud websites,  
 but I have limited the entries to these two.  I will make a few final comments at  
 the end. 
 

     Since it would be difficult to synthesize all the material out there, I decided that the best 

format for this article is, chronologically in each part: 1) to list a source; 2) to list highlights 

(summary or excerpts); and 3) to make comments where appropriate.  There are several instances 

where such highlights and comments are not added because the title is self-explanatory and/or 

there is additional information in other entries.   

     The approaches taken by anti-authenticity authors versus pro-authenticity authors differ 

somewhat.  The former generally address only a few aspects that they feel discredit the Shroud 

and then proffer a hypothesis of how it was forged.  The latter generally analyze more aspects of 

Shroud research and may or may not directly address the challenges that an artist would face.  I 

have previously authored on www.academia.edu various bibliography articles concerning 

important aspects of Shroud research.  Many of the entries in those bibliographies, whether 

books or articles, support the position that evidence points toward the Shroud being authentic.  

For that reason, I have not listed many of the pro-authenticity books in Part I. 

    In 2018, two authors (Borrini and Garlaschelli) wrote a paper in a peer-reviewed journal titled 

“A BPA Approach to the Shroud of Turin.”  BPA stands for “Blood Pattern Analysis.”  They 

concluded based on their findings that the Shroud could not be authentic.  That topic could easily 

be inserted here but see the entries under “Borrini,” “Antonacci,” Di Lazzaro,” and “Hermosilla” 

in my article “Medical Opinion on the Turin Shroud – an English-Language Bibliography.”  

       This article will be updated as needed. 

 
 

 

 

http://www.academia.edu/
http://researchonline.ljmu.ac.uk/id/eprint/8813/
https://www.academia.edu/45648931/Medical_Opinion_on_the_Turin_Shroud_an_English_Language_Bibliography
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PART I:  THE SHROUD AS THE AUTHENTIC BURIAL 

CLOTH OF JESUS 
 

 

SOURCE: 

1924 
Beecher, P.A.  “The Holy Shroud of Turin, From the Artistic Viewpoint.”  Irish Ecclesiastical 

Review, 1924, (v.)24:461-475. 
 
HIGHLIGHTS: 
Beecher, a Catholic priest, wrote (pp. 469-472),  
 

     […] [W]e are asked to believe that, in the fourteenth century, a painter arose in France 
who surpassed Giotto, and, mirabile dictu, that this painter remained nameless and 
unknown!  Father Thurston [an English skeptic] would have us believe that he was a 
monk who had acquired some proficiency in painting shrouds, and that he had hit on the 
happy idea of getting persons to lie in them, so that he might the better trace the. 
delineation of the figure.  If works of art can be produced in such easy manner, it is 
strange that they are so rare.   
     On the supposition that the image on the shroud is a painting (which we do not 
believe), then the supposed painter would prove himself to have been two hundred years 
ahead of his time, by reason of the perfect foreshortening that is displayed in depicting 
the entire figure. Perhaps we should explain.  Foreshortening means painting an object as 
it comes to the eye.  It involves a knowledge of the laws of linear perspective, without 
which painting must remain in a primitive state.  The knowledge of these laws was lost 
during the decadence of the Roman Empire, and it remained hidden all through the 
Middle Ages; hence, painting is usually referred to as the youngest of the fine arts.  These 
laws were only gradually rediscovered -- both by Flemish and Italian artists, working 
from a different point of view -- and were not fully mastered until we come to the 
sixteenth century.  But in this figure, especially in the right foot, the foreshortening is of 
the subtlest and most perfect kind.  Giotto was unable to paint feet properly under most 
favourable conditions; but here the foot is depicted in the most difficult manner 
conceivable, on one part of the sheet the instep is to be seen, and, on the other part, the 
heel and sole-and both are perfectly foreshortened.  And this is only one particular 
example of what the student of art will see in the entire figure.   

Another striking characteristic which the student of art will notice is the extraordinary 
gradation of tints, and the complete absence of line. The first to insist on this was 
Leonardo da Vinci, and he named it sfumato.  And ever since his day artists have striven 
to eliminate lines, as they are non-existent in nature.  In this, the highest perfection was 
reached by Correggio, and later by Murillo, especially in one particular style (he painted 
in three styles) which he designated the vaporoso (vapoury) style. For instance, take his 
picture of the Immaculate Conception and notice in particular the almost evanescent way 
the hair is painted.  Then look at the hair in this picture and, even though it is plucked and 
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torn and clotted with blood, say which is the more like to nature.  And, at the same time, 
let us remember that the comparison should be, not with Murillo's, but with Giotto's 
painting of the hair -- the latter giving us not natural hair, but rather bobtailed wigs.  
Observe, too, in Giotto, the hard, conventional, pencil-drawn lines of the face, as 
compared with the wonderful gradation of tints in the face we are considering.  We are 
here merely laying down the main principles of judgment, and the appeal in every case is 
to the intellect of the reader, who is asked, on procuring a copy of the portrait, to see for 
himself if this criticism he true.   

We presume to think that improbability regarding the existence of the supposed 
painter has already mounted high. Now we go further and say definitely that there was no 
painter, simply because there is no painting.  If a painting, then where are the pigments? 
In the first place, it would be impossible to fix pigments on a substance so thin and 
gauzy; and, in the second place, they would long since have flaked off; whereas the 
colouring has gone right through the gauzy material and has been unaffected by 
creasings.  We need not argue this further, because Father Thurston admits it, and 
suggests water-colouring.  Let us examine this, as it is exceedingly interesting.  Water-
colouring is of two kinds-the ancient and the modern.  Which does he mean? 

If he means it in the ancient sense, such as was used in the vellum of manuscripts, then 
the pigments remain to baffle and bewilder; and even in their most refined form, in which 
form they were called Washings, though 'tempered very thinne and bodilesse,' they were 
still but 'gummed colours,' and (as Washings) were never used for 'cloath and walles,' but 
only for 'mappes and printed stories.'  If he means water-colouring in the modern sense, 
as perfected by chemistry, and he evidently does, because he uses as an example the 
effect of heat on a stain produced by orange juice -- then we are compelled to say that he 
has committed an anachronism, because water-colouring in this sense is a product of the 
eighteenth century; and, in addition, he is depriving his own country of its chief national 
glory in the department of art, Paul Sandby (1725-1809) being usually regarded as the 
father of the water-colour school, and England being the country which subsequently 
adhered to it; while it continued to be sneered at in France as 'school-girl painting.'  So as 
not to bare a vulnerable heel to an arrow of criticism, we had better remark that Rubens 
once anticipated it in painting a river; but this was only incidental; and, in any case, the 
fact is two hundred years out of joint to suit Father Thurston's theory.   

Most remarkable of all, the image on the shroud is a negative and, therefore, no 
painting. Apart from the question of pigments, it is difficult to see how any work of art 
could be produced in negative, that is, by reversion of tints.  And what could be the aim 
of the artist in hiding away his work so that no one could see it, except through the 
medium of photography, which was then unknown, not having been invented until five 
hundred years later?  Father Thurston tries to solve this difficulty by postulating the effect 
that the great heat during the burning at Chambery, as well as exposure to the blazing sun 
of Italy, might have produced in changing the water-colouring into a negative.  But what 
has been said in the preceding paragraph answers this, if we may still rely on the 
philosophic axiom, prius est esse quam esse tale -- a thing must first exist before it can 
have modifications.  

To sum up.  Father Thurston's position is virtually this: At a time when, in France, 
painting was practically non-existent, an artist arose who proved himself greater than 



5 

 

Giotto, and yet managed to remain nameless, who held the secret which, if divulged, 
would have advanced painting by some two hundred years, who anticipated Leonardo's 
sfumato painting and remains unsurpassed to this day, who used water-colouring 
centuries before water-colouring became known to others, and who, at the same time, for 
some peculiar whim, and through a process. unknown until the invention of photography, 
worked through the medium of a negative, by a reversion of tints, so that no one might 
ever know what he had done -- and no one ever would have known, were it not for that 
tell-tale camera of 1898.” 

 
 
 

1969 

SOURCE: 
Green, Maurus.  “Enshrouded in Silence.”  The Ampleforth Journal, Autumn 1969, (v.)74, part 
III:321-345.  Preceded by introductory section “Editorial:  Icon of the Unseen God.” 
 
HIGHLIGHTS: 
     Green concluded, “[…] I believe that we have sufficient evidence beyond reasonable doubt 
that, whatever its whereabouts, the Turin Shroud was in existence at least from the sixth century 
on, and by implication dates therefore back to the time of Christ.” 
 

 

 

1981 

SOURCE: 
Stevenson, Kenneth E. and Gary R. Habermas.  Verdict on the Shroud:  Evidence for the death 
and resurrection of Jesus Christ.  (Ann Arbor:  Servant Books), 1981.  Appendix A “Summary 
Critique of Alternative Hypotheses of Image-Formation.”  See pages 191-197. 
 

HIGHLIGHTS: 
     In Appendix A, the authors showed why forgery techniques such as ones with paint, pigment, 
dye, powder, iron oxide, acid painting, and hot statue all are incapable of reproducing the 
characteristics found on the Shroud. 
 
COMMENTS: 
     Stevenson was a member of the Shroud of Turin Research Project (STURP), which had 
access to the Shroud for 5 days in 1978.  The team was composed of numerous scientists, many 
of whom worked in the U.S.’ space and nuclear programs. 
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1981 

SOURCE: 
“A Summary of STURP's Conclusions.”  1981. 
  

HIGHLIGHTS: 
     No pigments, paints, dyes or stains have been found on the fibrils. X-ray, fluorescence 
and microchemistry on the fibrils preclude the possibility of paint being used as a method 
for creating the image. Ultra Violet and infrared evaluation confirm these studies. 
Computer image enhancement and analysis by a device known as a VP-8 image analyzer 
show that the image has unique, three-dimensional information encoded in it. 
Microchemical evaluation has indicated no evidence of any spices, oils, or any 
biochemicals known to be produced by the body in life or in death.  It is clear that there 
has been a direct contact of the Shroud with a body, which explains certain features such 
as scourge marks, as well as the blood.  However, while this type of contact might 
explain some of the features of the torso, it is totally incapable of explaining the image of 
the face with the high resolution that has been amply demonstrated by photography. 

The basic problem from a scientific point of view is that some explanations which 
might be tenable from a chemical point of view, are precluded by physics.  Contrariwise, 
certain physical explanations which may be attractive are completely precluded by the 
chemistry.  For an adequate explanation for the image of the Shroud, one must have an 
explanation which is scientifically sound, from a physical, chemical, biological and 
medical viewpoint.  At the present, this type of solution does not appear to be obtainable 
by the best efforts of the members of the Shroud Team.  Furthermore, experiments in 
physics and chemistry with old linen have failed to reproduce adequately the 
phenomenon presented by the Shroud of Turin.  The scientific concensus is that the 
image was produced by something which resulted in oxidation, dehydration and 
conjugation of the polysaccharide structure of the microfibrils of the linen itself.  Such 
changes can be duplicated in the laboratory by certain chemical and physical processes.  
A similar type of change in linen can be obtained by sulfuric acid or heat. However, there 
are no chemical or physical methods known which can account for the totality of the 
image, nor can any combination of physical, chemical, biological or medical 
circumstances explain the image adequately. 

Thus, the answer to the question of how the image was produced or what produced the 
image remains, now, as it has in the past, a mystery. 

We can conclude for now that the Shroud image is that of a real human form of a 
scourged, crucified man.  It is not the product of an artist.  The blood stains are composed 
of hemoglobin and also give a positive test for serum albumin.  The image is an ongoing 
mystery and until further chemical studies are made, perhaps by this group of scientists, 
or perhaps by some scientists in the future, the problem remains unsolved. 

 
 
 
 
 

https://www.shroud.com/78conclu.htm
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1983 (Originally presented in 1981) 

SOURCE:   
Foley, Charles.  “Intrinsically Unfakeable,” in La Sindone Scienza E Fede – Atti Del II 
Convegno Nazionale Di Sindonologia  -- Bologna Italy, 27-29 November 1981.  (Bologna:  
Editrice CLUEB), 1983, pp. 19-22. 
 
 

 

HIGHLIGHTS: 
     Foley, a Catholic priest from England, listed (pg. 22) the following elements as to why he 
believed the Shroud was not able to be faked: 
 
- The frontal aspect lay unevenly over the Body, yet the imprint of the Body is perfectly 

proportioned. 

 - The Body imprints are in reversed light and shade, the Blood imprints are not.  Both are on the 

same surface.  They differ in tint.  

- Neither overlaps the other.  

- Only the weft threads carry the colouration, the warp threads do not. 

 - There is no liquid migration of either the Body or the Blood imprints; it follows that no liquid 

(of either medium or blood) is the cause.  

- There is no absorption into the body of the threads.  

- The imprints exist solely in the tips of the filaments, that means there must be either an atomic 

or molecular change.  

- The colouration exists only on the thread surface which faces the Body.  

- What is shown is Blood already dry on the skin, mirrored on the linen.  

- The double life sized figures are anatomically perfect, and of the same Body.  

- The Shroud is an orthogonal projection, which has three dimensional qualities encoded in both 

figures, and is beyond man's skill.  

- The medical evidence of absolute flawlessness in all the complicated details of wounds, 

lacerations and lesions, each of which has acted in characteristic fashion.  

- The forensic evidence of the post mortem conditions ... namely that there is no evidence of 

corruption, decomposition or flattening out by gravity. Everything has come to an abrupt stop. 

The Body can only have been present for thirty hours.  

- The presence of the aloes, myrrh and Teichmann's crystals.  

- The U.V. and I.R. fluorescence results.  

- The independent and recently discovered interlocking of the evidence from the Shroud and the 

Gospels.  

- The evidence of the pollen from Soccotra and the Dead Sea.  

- The evidence from the V. P. 8 analyser and the Scanning Electron Microscope.  

- The densitometer-computer “read-out" of the clots of blood 
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COMMENTS: 
     Fr. Foley told the attendees (pg. 21)  
 

The Holy Shroud is an enigma, a mysterion, and our Lord intends that it should be so.  
You have got, not a verbal picture, but the real picture, the self signature, the self portrait.  
That is what the Holy Shroud is for … to make men think.  Give them the scientific facts 
and nothing but the facts.  The Holy Shroud is an enigma.  Make men see that it is just 
that. 

 
 
 

1983 

SOURCE: 
Heller, John.  Report on the Shroud of Turin.  (Boston:  Houghton Mifflin), 1983. 
 
HIGHLIGHTS: 
     A review from a member of the British Society for the Turin Shroud:   
 

This is a bold, exciting and persuasive book, telling the astonishing story of the beginning 
of STURP, its work up until now and the conclusions that the group has reached.  Heller 
tells in fascinating detail how 40 scientists of wide ranging disciplines pooled their skills, 
obtained the use of rare and expensive equipment and finally, with considerable 
difficulty, raised the funds for the journey to Turin - much of the money coming from 
their own pockets.  he author describes the obstacles which had to be overcome, both 
human and physical, some at first sight almost insuperable but finally overcome by 
dedicated and determined teamwork.  Even the final stages were difficult; samples had to 
be meticulously taken, and testing for gelatin or human blood on such minute threads was 
problematical.  Readers will find this an absorbing report from a scientist of considerable 
standing, giving conclusions likely to confound the sceptics and encourage the 
`believers'. 

 
 
 

1984 

SOURCE: 
Cook, Chester O.  “Wanted:   For Forgery.”  Parish Family Digest, March/April 1984, 39(3):20-
22. 
 

HIGHLIGHTS: 
*Cook introduced his article that police detectives try to assemble as much knowledge as 

possible to find a suspect and proceeds to try to build a profile. 

*The forger would have had to lived between the 1st and 14th centuries, possess enormous 

medical and anatomical knowledge, have knowledge of the Roman method of crucifixion, have 

https://smile.amazon.com/Report-Shroud-Turin-Heller-1983-06-30/dp/B01K2R0NDE/ref=sr_1_1?dchild=1&keywords=john+heller+report+on+the+shroud+of+turin&qid=1621899643&s=books&sr=1-1
https://www.shroud.com/pdfs/n07part6.pdf
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had to be able to procure an extremely expensive cloth, embed it with pollen from Jerusalem and 

also 3D information, keep the image only on the uppermost fibers and also do it in negative 

 

COMMENTS: 
     Cook concluded,  
 

So, taken altogether, our forger is a very clever and inventive physician, pathologist, 
crucifixion expert, archeologist [sic], chemist, botanist, textile expert, bold rebel and one 
of the first photographers.  It is truly surprising that history has hidden such a remarkable 
man.  One thing is certain:  whatever they find out about the shroud, it is the work of no 
forger. 

 

 

 

1984 

SOURCE: 
Jackson, J.P. et al.   "Correlation of Image Intensity on the Turin Shroud with the 3-D Structure 
of a Human Body Shape," Applied Optics, 1984, 23(14):2244-2270. 
 
HIGHLIGHTS:   
     The abstract reads,  
 

“The frontal image on the Shroud of Turin is shown to be consistent with a body shape 
covered with a naturally draping cloth in the sense that image shading can be derived 
from a single global mapping function of distance between these two surfaces.  The 
visible image on the Shroud does not appear to be the work of an artist in an 
eye/brain/hand coordination sense nor does it appear to be the result of direct contact 
only, diffusion, radiation from a body shape or engraving, dabbing powder on a bas-
relief, or electrostatic imaging.  The visible image on the Shroud is probably not the 
result of a hot bas-relief impressed into cloth, but such a mechanism seems capable of 
accounting for the Shroud image's distance correlation, resolution, and similar chemical 
structure.  It does not simultaneously account for (1) the 3-D image residing on one side 
of the Shroud, (2) observed lateral image distortions (consistent with a draping cloth over 
a body shape), or (3) expected thermal perturbations associated with physically thick 
superimposed blood images.  A complex mechanism involving more than one process 
may account for some of the Shroud image's characteristics, but potential inconsistencies 
in shading continuity, cloth contact, lateral distortions, and pressure independence may 
exist. 

 
COMMENTS: 
     Two of the three authors were co-founders of the 1978 STURP team, which studied the 
Shroud for 5 straight days. 

 

https://www.shroud.com/pdfs/Correlation%20of%20Image%20Intensity%20Jackson%20Jumper%20Ercoline%201984%20OCRsm.pdf
https://www.shroud.com/pdfs/Correlation%20of%20Image%20Intensity%20Jackson%20Jumper%20Ercoline%201984%20OCRsm.pdf
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1988 

SOURCE: 
Jennings, Peter.  “Art Historian not convinced the Shroud is a fake.”  Our Sunday Visitor, 
October 23, 1988, pg. 24. 
 
HIGHLIGHTS: 
     Jennings quotes Anna Hulbert, who was an expert in the conservation of medieval paintings, 
as saying, “If the image on the Shroud is purely the work of a medieval artist, it raises more 
problems for me as an art historian than if it is genuinely the Shroud of Jesus of Nazareth.” 
 
 
 

1988 

SOURCE: 
Haigh, Martin.  “The Shroud defended.”  The Tablet, 3 December 1988, pp. 1392-1393. 

 

HIGHLIGHTS: 
     Haigh, an English Catholic priest, wrote,  
 

     For myself, I have always regarded the scientific tests as interesting and valuable as 
far as they go.  I have, however, always maintained that they are peripheral to the detailed 
study of what is actually visible on the Shroud.  In a very important sense it contains its 
own proof of authenticity.  The Shroud is a piece of material 14 foot long and about 4 
foot wide.  Half the cloth was laid under the dead man; the other half was folded over the 
top of his body.  The Carbon 14 tests give the dates 1260-1390.  As one who has studied 
and taught art for 40 years I would unhesitatingly say that the face on the Shroud is 
stylistically not the work of a thirteenth- or fourteenth-century painter:  it would be as 
absurd to imagine Rembrandt painting a Picasso. The whole of the front and the back of 
the man in the Shroud is a negative image.  How could an artist of that time envisage a 
negative image?  An artist can paint a portrait:  no artist could paint a convincing 
negative, even though we now know what a negative image means.  In the QED 
programme about the Shroud shown on BBC 2 on 17 October, we saw an artist copying 
the existing Shroud negative to suggest that the production of such an image is possible.  
But that misses the whole point:  whereas an artist can copy an existing negative, he 
cannot imagine it before it exists.  How could an artist create, on a flat surface the back 
and front of a crucified man so accurately that from it a computer can now produce the 
three-dimensional figure that must have been contained in the Shroud?  If the image was 
made simply by direct contact then, when the cloth was stretched out flat, the image 
would not be anatomically accurate; the face, for example, would be almost half as wide 
again as a normal face.  The material of the Shroud is, in fact, a comparatively thick 
herring-bone weave and would stand away from the body by as much as 2 to 3 
centimetres in some places.  However the image was made, in other words, it was not 
made simply by the transference onto the cloth of the perspiration, dirt, dust and blood on 
the crucified body.  How could the forger have guessed so many anatomical and medical 
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details, as for example the blood-stains, with such accuracy at a time when detailed 
knowledge of that kind was unknown?  After years of exhaustive testing,  the scientists 
are no nearer establishing how the image was created.  

Let us assume, however, that the Shroud is a forgery perpetrated in the thirteenth or 
fourteenth century.  Where do we go from there?  Mr Cornwell says that ‘the remarkably 
accurate pathological details of the scourging wounds,  the cap of thorns and the 
symptoms of crucifixion have always suggested the presence of an actual human being’ 
and that ‘such is its awful sense of visual 'authenticity' we are forced at least to speculate 
that a human guinea pig was involved’.  I appreciate his argument because I found myself 
following exactly the same line of thought 40 years ago when, in spite of all my 
prejudices against the Shroud, I came to reject the possibility of an artist-forger.  I, too, 
asked the very question which he now asks: ‘If the image on the Shroud is not that of 
Christ, then who was it’? 

 
 
 

1990 

SOURCE: 
Stevenson, Kenneth E and Gary R. Habermas.  The Shroud and the Controversy.  (Nashville:  
Thomas Nelson), 1990.  Appendix C “Summary Critique of Alternative Hypotheses of Image-
Formation.”  See pages 215-221. 
 
HIGHLIGHTS: 

     The authors showed why forgery techniques such as ones with paint, pigment, dye, powder, 
iron oxide, acid painting, and hot statue all are incapable of reproducing the characteristics found 
on the Shroud. 
 
COMMENTS: 
     Stevenson was a member of the STURP team, which had access to the Shroud for 5 days in 
1978. 
 
 
 

1991 

SOURCE: 
Piczek, Isabel.  “Is the Shroud of Turin a Painting?”  History, Science, Theology and the Shroud.  
Proceedings of the St. Louis Shroud of Turin Symposium in St. Louis, Missouri 22-23 June 
1991.  (Amarillo:  The Man in the Shroud Committee of Amarillo), 1992, pp. 261-273. 
 
 

 

HIGHLIGHTS: 
     Piczek, a world-renowned artist, wrote, “The practiced arts come to the conclusion:  the Turin 
Shroud does not fit into the milieu of the Middle Ages.  Whatever happened before, during or 
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after the C-14 testing of the Shroud, the test results are at great odds with the conclusive results 
drawn by the practiced arts – namely that the Shroud is definitely not a painting of result of 
manipulations by a medieval artist.” 
 
COMMENTS: 
     This is not the same presentation with the same title by Piczek as listed below in 1995. 
 
 

 

1994 

SOURCE: 
Hoare, Rodney.  The Turin Shroud Is Genuine: The Irrefutable Evidence -- Updated.  (London:  
Souvenir Press, 1994. 
 

HIGHLIGHTS: 

     Description from amazon.com:   
 

For years, scientists and religious believers have been debating the authenticity of the 
Shroud of Turin.  Rodney Hoare spent more than 20 years researching the facts 
surrounding the shroud and came to the conclusion that it is indeed the cloth that once 
contained the body of Jesus Christ.  This thorough work addresses all of the issues in 
question including why the carbon-dating evidence of 1988 should not be accepted, how 
the shroud’s Middle Eastern origin can be proven, how the famed image on the shroud 
was created, and how the shroud traveled from Palestine to Italy.  This historical 
detective story, in paperback for the first time, includes an update by Clare Stevens on the 
most recent research and findings. 

 

 

 

1995 

SOURCE: 
Piczek, Isabel.  “Is the Shroud of Turin a Painting?”  1995. 
 

COMMENTS: 

     Piczek graduated from the Academy of Fine Arts in Budapest.  Her body of work is nothing 
short of astonishing and includes colossal size murals, mosaics, paintings, stained glass windows 
and tile works for over 400 buildings, churches and cathedrals in seven countries and on three 
continents. Winning an International Competition, she created the 300 sq. ft. figurative stained 
glass entrance for the Basilica of the National Shrine of the Immaculate Conception in 
Washington, D.C.  See:  https://www.dignitymemorial.com/obituaries/san-gabriel-ca/isabel-
piczek-7107755.  (This is a different presentation with the same title listed above from Piczek 
from 1991.) 
 

https://smile.amazon.com/Turin-Shroud-Genuine-Irrefutable-Evidence/dp/0285632019/ref=sr_1_3?dchild=1&keywords=rodney+hoare+shroud&qid=1621902962&s=books&sr=1-3
https://www.shroud.com/piczek.htm
https://www.dignitymemorial.com/obituaries/san-gabriel-ca/isabel-piczek-7107755
https://www.dignitymemorial.com/obituaries/san-gabriel-ca/isabel-piczek-7107755
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1996 

SOURCE: 

Piczek, Isabel.  “Alice In Wonderland and the Shroud of Turin.”  1996. 
 

HIGHLIGHTS: 
     Piczek critiqued various artist techniques put forth by some to explain the Shroud such as 
painting, camera obscura, and carbon dust transfer technique. 
 

 

 

1996 

SOURCE: 
Tribbe, Frank C.  “A Shroud of Turin up-date.”  Christian Parapsychology, December 1996, 
12(4): 105-113. 

 

HIGHLIGHTS:   

     Tribbe enumerated 27 different features of the Shroud that militated against a forger having 

produced it. 

1. The US scientific group (STURP - Shroud of Turin Research Project) that examined the 

Shroud in October 1978 unanimously reports, 'Our conclusion that the Image on the cloth is not 

the result of applied materials, but rather is due to an oxidation of the cellulose that made up the 

flax - is still valid and correct'.  This means that the image of the Man on the Shroud was not 

painted, and that an unknown event of oxidation selectively darkened certain fibrils of the threads 

so as to make a superficial image of a man with accurate details valid when magnified 1000 

times.  

2. The body image is a photographic negative, but photography was not invented until the 19th 

century - it is still developing after 150 years.  How could a brilliant 14th century artist have 

anticipated that technique?  And how could he have reversed the lights and darks in order to 

check the accuracy of his work?  And why did he not ever do it again, or admit to his 

masterpiece?  

3. The cloth-to-body distance correlates so precisely ·that the image encapsulates three-

dimensional data perfectly.  A few years ago NASA developed the VP-8 Image Analyzer to add 

a dimension of depth to their stellar photo-maps.  When the Shroud image is fed into the VP-8 it 

produces a bas-relief of the Man of the Shroud - and with no distortion!  No other image, 

drawing, painting or photograph has this quality - just star-maps and the Shroud image; 

everything else distorts in attempts for 3-D on the VP-8.  

https://www.shroud.com/piczek2.htm
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4. Scalp punctures and blood rivulets from them, especially as seen on the forehead of the Man 

of the Shroud, have the characteristics and proper location for both venous and arterial 

bloodflow, and yet circulation of human blood was not discovered until 1593.  

5. Blood rivulets down the forearms angled and dripped, tracing perfectly the true reaction of 

gravity for such flows, and yet gravity was not identified until 1666.  

6. Most of the pollen on the Shroud (some 70 varieties) came from the Near East and 38 varieties 

from within fifty miles of Jerusalem and 14 of them grow nowhere else; the Z-twist thread and 3-

to- l herringbone-twill weave were known only in the Near East and Asia until recent centuries; 

cotton fibres (in the Shroud linen) could have come only by weaving on looms of the Near East. 

So, why would an artist of Europe go there to buy cloth since none of his peers would know the 

difference?  

7. Microscopes were invented between 1590 and 1610, and yet we find meaningful data in the 

Shroud image by magnifications up to 1200 times; how could an artist of the 1300s make such 

details?  

8. The feet of the Man of the Shroud have smudges of actual dirt, and it is travertine argonite, a 

rare calciferous mineral which matches the spectral properties of this limestone substance found 

in caves near Jerusalem's Damascus Gate, and no other source is known.  

9. One oddity of the Shroud image is that it can be seen only at an optimum viewing distance of 

six to fifteen feet - closer or farther, and the image fades out of view.  So, how did an artist 

manage - with arm plus brush six to seven feet long?  

10. There are some two to four dozen Faces of Jesus made in the early centuries which, by 

superimposition scientific matching,  can be found to duplicate the Shroud face; so, what were 

those early artists copying if the Shroud image dates only to the 14th.century?  

11. Dr Pierre Barber wrote (1950 English translation) that coagulation of blood was not 

understood by doctors in the 14th century, much less by artists.  Yet, such is depicted perfectly 

on the Shroud, as well as blood separation at death (serum-albumin haloes).  

12. Even the latest Bible versions tell us Jesus was nailed in the 'hands'.  But the Shroud image 

correctly shows us a medical truth: he was nailed through the 'space of Destot' in the wrist, 

because a nail in the soft flesh of the hand would not support a man's weight.  The Greek word 

cheir can be translated as 'hand', 'wrist', or 'forearm'.  This detail was not noted by Shroud 

scholars until 1598 in Bologna.   

13. A spike through the 'space of Destot' in the wrist will lacerate the median nerve, causing the 

thumb to flex sharply into the palm.  The man in the Shroud has no thumbs.  Would an artist 

have known it?  

14. The bloodstains on the Shroud are precisely correct, biblically and anatomically, and are 

pristine perfect.  If the Shroud was lifted off the Man, one of two things would have happened: if 

the blood was still wet the stain on the cloth would smear; if the blood was dry it would have 

broken the crusted blood that had soaked into the weave.  Neither happened.  The body must 

have dematerialized in place without removal of the Shroud.  If the Shroud merely collapsed, and 

was not thrown back, would not John 20.1-10 make better sense in describing the Easter visit of 
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Peter and the 'beloved disciple' to the tomb, where Peter 'saw the linen cloths lying' and the other 

'saw and believed'?   

15. Although the Shroud had some contact with the Man's body, for the bloodstains are of real 

blood, the body-image is described by the scientists as  'made through space' by an 'image-

making process' which they have named 'flash photolysis', because the images are not pressure 

sensitive, in that the back and front images of the Man have the same shadow and lack of 

saturation characteristics - whereas by lying on his back, that image should be darker and 

different if contact was the only factor.  

16. Real blood was on the Shroud first, because it shielded the cloth; the body image did not 

'print' wherever there was blood.  

17. Rigor morris details prove death occurred on the cross (neck and upper back; right knee 

cocked; shoulder girdle rigor broken for burial; etc.).  

18. The Man was crowned with a cap of thorns, not a Greek-style wreath; this would have been 

correct for the Oriental Judeans, but not for Europe.  

19. Pollen grains on the cloth prove it was open to the air in Judea, but those grains are not 

covered by a 'collagen binder or pigment' as would be true if the image was painted.  

20. This Man suffered a criminal's death but had a wealthy man's burial.  

21. The bloodstains are photographically positive (dark on the cloth), not negative as is the body 

image; they accurately reflect events covering some ten hours, from about 5 a.m. to 3 p.m., each 

recorded pristine perfect on the Shroud.  

22. As long as there is any image, there must be a residue of paint, stain, ink, or dye if it is a 

man-made image; there is no such residue.  

23. The body image is made by the 'yellowing' of dehydration, of just the top two or three fibrils 

of 'selected' portions of the thread.  

24. There is no cementing or bonding or undercoating to seal the interstices of the cloth's coarse 

weave, which painters and artists have always used.  

25. If this image was made by a natural process, it is one that has never been otherwise recorded. 

26. From its earliest years, in legends and in art, there have been claims of miracles and healings 

through the Shroud.  Eusebius and others state that King Abgar V of Edessa was mortally ill and 

was instantly healed when shown the face on the cloth. While being carried to Constantinople in 

944, it was said that a man possessed of demons was healed when he touched it. Four credible 

writers report that in 544 when Edessa was threatened with siege by a Persian army, the Image 

was rushed to the top of the City wall and prominently displayed; the army turned and 

abandoned the siege.  Modern scepticism automatically rejects such early claims, but an event in 

1955 is harder to brush aside:  In a small village in Gloucestershire, eleven-year-old Josephine 

Wollam was in the hospital dying of a severe bone disease, osteomyelitis in hip and leg, plus 

lung abscesses.  The doctor advised that there was no hope for Josie and she was given the last 

rites of the Church; however, she had learned of the Shroud lectures given by Group Captain 

Leonard Cheshire, and told her mother if she could only see the Shroud she was sure she would 

walk again.  At Josie's urging, her mother wrote to Cheshire, and his office sent a photograph of 
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the Shroud face.  Holding the photograph seemed to effect a partial remission, and two weeks 

later she was home though unable to walk.  She believed if she could see the Shroud she would 

be totally healed, and Cheshire was so informed.  He was so impressed with her faith that two 

months later he took her to Portugal to see former King Umberto II, the Shroud's owner, whose 

permission was readily given for a rare private session with the Shroud.  They then travelled to 

Turin, where the rolled Shroud was placed across the arms of her wheelchair while she reached a 

hand into the end of the roll to touch the inner surface.  At the 1978 public exhibition; she 

walked into the Cathedral, again accompanied by Group-Capt, Cheshire, met Fr Peter Rinaldi, 

and told him that after healing in Turin, she had married, had a daughter, and was employed. 

27. Almost all sceptics and critics of the Shroud of Turin image claim or assume that it was a 

medieval painting.  At several of the scientific symposia on the Shroud during the past two 

decades, including the one at Rome in 1993, Isabel H. Piczek of Los Angeles has presented 

highly impressive papers on this subject.  Piczek is a professional monumental-artist with a 

degree in physics and has won international awards for painting and figurative draughtsmanship. 

She has executed artworks in every ancient and modern technique known, including nearly five 

hundred giant-size items in public buildings throughout the world.  Piczek, in her professional 

papers respecting the Shroud image, has analyzed every artistic aspect of the image, and has 

concluded that it is not and cannot be a painting of any sort, technique or medium.  This 

conclusion is doubly important because, she cautions, the Shroud and its image must not be 

conserved as a painting would be, 'or else we may destroy the only object on earth which is the 

blueprint of the future of our cosmos'.” 

 

COMMENTS:  

     Tribbe concluded, “Thus, you would seem to have four choices:  
l. To believe it is Jesus' Shroud, with images made by a spiritual process at the Resurrection.  

2. To believe it is an authentic archaeological artifact with images of an unknown person, and 

made by some spiritual or supernatural force and control.  

3. To believe it is an authentic archaeological artifact with images of an unknown person, 

involving a single unique, but unreported and yet-to-be discovered creative event that was 

human-controlled, or a natural process happening spontaneously and never before reported.  

4. To believe it is the result of a man-made fake.” 

 

 

 

1997(-1998) 

SOURCE: 
[Kilmon, Jack.]  “The Shroud of Turin:  Genuine artifact or manufactured relic?” The Glyph, 
September 1997, no. 10, December 1997, no. 11 and March 1998, No. 12. 
 

https://www.kolbecenter.org/wp-content/uploads/2012/10/Kolbe-Holy-Family-Apologetics-Shroud-of-Turin.pdf
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HIGHLIGHTS: 

     The author, a historian, laid out (pp. 7-9 in online link) in fifteen points the difficulty of the 
idea that a medieval forger would have been able to forge the Shroud. 
 

 

 

1997 

SOURCE: 
Piczek, Isabel.  “The Concept of Negativity Through the Ages vs. The Negative Image on the 

Shroud.”  1997. 
 

HIGHLIGHTS: 

     Piczek concluded, “We […] have a ghostly negative image at hand, first hidden in a tomb and 
then a silverchest. We […] try to explain it through what physics and chemistry knows today.  
However, neither of them explained entirely our ghostly image.  I think the greatest proof of 
authenticity is that so many of us, after centuries of study, still cannot find the final answer.” 
 
COMMENTS: 
     Piczek wrote, “For those who do not know me:  I am an artist-physicist, a creator of huge 
murals, stained glass and other large artworks. 
 
 
 

1998 

SOURCE: 
Fanti, Giulio and Emanuela Marinelli.  “A probabilistic model to quantify the results of the 
research on the Turin Shroud.”  Presented at International Congress for the Study of the Shroud 
of Turin "Science and the Shroud" (The 1998 Turin Symposium) June 5 through 7, 1998 
Unione Industriale, Turin, Italy. 
 
HIGHLIGHTS: 
     The authors concluded, 
 

The probabilistic model we propose, through mutually excluding events, is able to 
synthesize the numerous and also contrasting results of the research on the ST. It basis on 
the definition of three possible alternatives (A= true, F= fake, N= not authentic) for the 
origin of the cloth and on the valuation of each alternative on the basis of the assignment 
of opportune probabilities, with relative uncertainty, to each result of the researches 
carried out.  The considered applicative example compares the results obtained by a 
probabilistic analysis carried out on only 7 statements, with those already elaborated in a 
more over-simplified way in bibliography pointing out that the alternative (F) can vary, 
with a confidence level of 95%, between 0 and 1/1 000 000 000.  The probability that the 
ST is false, according to the considered statements, instead of being one out of 225 

https://www.shroud.com/piczek3.htm
https://www.shroud.com/piczek3.htm
https://www.shroud.com/fanti2en.pdf
https://www.shroud.com/fanti2en.pdf
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thousand millions, like proposed in bibliography[4], wavers therefore between zero and a 
probability out of one thousand millions.  If all the conditions of applicability are 
respected, the model could be used to synthesize a very higher number of scientific 
results (even 100):  this is the object of another research[6]. 

 
COMMENTS:   
     See companion paper below. 
 
 
 

1998 

SOURCE: 
Fanti, Giulio and Emanuela Marinelli.  “Results of a probabilistic model applied to the research 
carried out on the Turin Shroud.”  Presented at International Congress for the Study of the 
Shroud of Turin "Science and the Shroud" (The 1998 Turin Symposium) June 5 through 7, 1998 
Unione Industriale, Turin, Italy.  
 
HIGHLIGHTS: 
     In the follow up paper to the entry above, Fanti and Marinelli stated,  
 

“It was applied a probabilistic model, developed by the same authors in another work, to 
100 statements resulting from the researches till now carried out on the Shroud of Turin.  
They established three different possible alternatives regarding the origin of the TS: the 
alternative A (authentic) affirms that the TS wrapped Jesus’s body, the alternative F 
(false) affirms that the TS has a medieval origin, while the alternative N (not authentic, 
but neither a medieval false) considers all the other possible origins, miracle not 
excluded.  To each statement they assigned 7 coefficients of which the first three refer to 
the probability that the alternative A, F or N happened, the last three refer to the 
correspondent uncertainties in the assignment of the probabilities and at last a value 
assigned in relation to the importance of the statement.  The 700 coefficients assigned by 
the authors to the 100 statements have been inserted in the probabilistic model to define 
the reliability degree of the three different alternatives.  It results that the TS is authentic 
with a probability of 100% and a corresponding uncertainty equivalent to 10-83; the 
alternative F has a probability of 0% and a corresponding uncertainty equivalent to 10-
183, the alternative N has a probability of 0% and a corresponding uncertainty equivalent 
to 10-83.  That is the same as stating that it is most probable to let come out for 52 times 
running the same number at the roulette game rather than affirming that the TS is not 
authentic […]. 

 

 

 

 

https://www.shroud.com/fanti3en.pdf
https://www.shroud.com/fanti3en.pdf
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2000 

SOURCE: 
Antonacci, Mark.  Resurrection of the Shroud:  New Scientific, Medical, and Archeological 
Evidence.  (New York: M. Evans and Co.), 2000.  See pages 47-96.  See also Appendix J:  
“Comprehensive List of the Shroud’s Unique Characteristics,” pp. 279-281. 
 
HIGHLIGHTS: 
     Antonacci, author of two books on the Shroud, reviewed the problems with forgeries such as 
painting, contact hypotheses, powder-rubbing method, carbon-dust method, heated bas-relief, hot 
statue method, engraved lines technique, medieval photography and other artistic theories and 
experiments. 

 

 

 

2000 

SOURCE: 
Ford, David.  “The Shroud of Turin’s ‘Blood’ Images: Blood, or Paint? A History of Science 
Inquiry.”  2000. 
 

HIGHLIGHTS: 

     Ford concluded,  
 

The conclusion that the ‘blood’ is actual blood concurs with and meshes with the 
consensus of medical community members that have studied the image that 1) the body 
image is anatomically and medically realistic to an extraordinary degree, and 2) 
production of the body and ‘blood’ images involved an actual human body. The red color 
of much of the ‘blood,’ the high bilirubin levels detected therein, and the body image 
lend strong support to the view that the ‘blood’ came from a beaten individual. In light of 
the foregoing, forging the Shroud would have required the use of a body beaten and 
crucified precisely after the manner of Jesus’ crucifixion. Such a requirement makes 
more unlikely the possibility that an individual went to the trouble of forging the Shroud. 
In short, it is highly likely that the ‘blood’ on the Shroud of Turin is not paint and is 
blood. Though this conclusion does not mean the Shroud of Turin is authentic, it does 
mean that the Shroud is less likely to be a forgery. 

 
 

 

2000 

SOURCE: 
Schwortz, Barrie.  “Is The Shroud of Turin a Medieval Photograph?  A Critical Examination of 
the Theory.”  Presented at The Orvieto Worldwide Conference "Sindone 2000," August 27 - 28 - 
29, 2000, Palazo del Capitano del Popolo, Orvieto, Italy, pp. 85-91. 

https://www.shroud.com/pdfs/ford1.pdf
https://www.shroud.com/pdfs/ford1.pdf
https://www.shroud.com/pdfs/orvieto.pdf
https://www.shroud.com/pdfs/orvieto.pdf
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HIGHLIGHTS: 

Schwortz concluded, The proto-photography theory proposed by Prof. Nicholas Allen 
was able to create an image on linen cloth, but not one that duplicated the image 
properties of the Shroud of Turin.  When attempting to provide a viable image formation 
mechanism for the Shroud, one has to account for all of the image properties, not just a 
few of them.  Allen failed to understand certain important facets of the image on the 
Shroud of Turin. Much as it truly takes a professional artist to properly evaluate a 
painting, so too must photography be evaluated by the professional photographer.  In the 
case of the proto-photography theory, other professional evaluations of Allen's theory 
have reached similar conclusions.   Admittedly, Allen was able to create a viable 
photographic image using medieval raw materials, but he did so from the perspective of 
21st century science.  Surely raw materials must exist on our planet today that may 
eventually lead to the development of interstellar travel, but their mere existence is not 
enough to actually provide us with the technology.   That will have to wait until our 
technological development advances to a much higher level than exists today.  If we 
accept the argument that the mere existence of certain raw materials is reason enough to 
believe someone actually used them to invent a technology that was still 500 years in the 
future, we should start searching archaeological sites around the world for the remains of 
medieval cellular phones, microwave ovens and nuclear weapons!  Just because the raw 
materials for these highly advanced technologies existed, doesn't mean someone actually 
created them, particularly before human knowledge advanced enough technologically to 
truly make this possible. 

 
COMMENTS: 
     Schwortz was the documenting photographer for the 1978 STURP team and is publisher and 
editor of www.shroud.com.  
 

 

 

2005 

SOURCE: 
Sorensen, Richard B.  “Answering the Savoy/Leonardo DaVinci Hypothesis.”  2005. 
 
HIGHLIGHTS:   
     In the Introduction, the author stated,  
 

With all of the attention from books such as The Turin Shroud: In Whose Image?, The 
DaVinci Code, and others, a hypothesis has been put forward to explain how the images 
on the Shroud of Turin are actually fakes that were produced by Leonardo DaVinci for 
the Savoy family, who owned the Shroud from the 1460’s onward.  The alleged 
mechanism for image generation was supposedly a medieval photographic process 
developed and perfected by Leonardo DaVinci, and it is thus alleged that the Shroud of 
Turin of today is a fake created during the period 1492–1506.  Another possible 

http://www.shroud.com/
https://www.shroud.com/pdfs/sorensen.pdf
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alternative to this hypothesis is that the Shroud was produced by an unknown medieval 
artist using the same technique at some point prior to the year 1355.  It will be 
demonstrated that this hypothesis and its alternative are not reasonable explanations for 
the images on the Shroud of Turin and therefore should be dismissed. 

  
 
 

2006 

SOURCE: 
Tribbe, Frank.  Portrait of Jesus:  The Shroud of Turin in Science and History, 2nd ed., updated.  
(St. Paul, MN:  Paragon House), 2006.  See pages 175-184. 
 
HIGHLIGHTS: 
     Tribbe mainly looked at the findings of McCrone and Nickell. 
 

 

 

2006 

SOURCE: 
Whiting, Brendan.  The Shroud Story.  (Sydney:  Harbour Publishers), 2006.  See pages 158-
174. 
 

HIGHLIGHTS: 

     Whiting analyzed the camera obscura hypothesis, disembodied head hypothesis, the Leonardo 
da Vinci hoax claim, and painting hypothesis,  
 
 
 

2007 

SOURCE: 
Sorensen, Richard B.  “Summary of Challenges to the Authenticity of the Shroud of Turin.” 
2007. 
 

HIGHLIGHTS: 
     Sorenson concluded,  
 

As we have seen, no one has yet been able to disprove the Shroud of Turin, or to propose 
a method of image formation that could have been successfully used by a medieval artist 
to produce a forgery. By its very nature as a historical object, the Shroud’s authenticity 
can never be definitively proved, but the evidence for its veracity is very strong and 
convincing. 

 
 

https://www.shroud.com/pdfs/sorensen2.pdf
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2008 

SOURCE: 
Whanger, Alan and Mary Whanger.  “Aspects of the Shroud in Botany and Related Art.” 
Presented at The Shroud of Turin:  Perspectives on a Multifaceted Enigma, Ohio State 
University, Blackwell Hotel, August 14-17, 2008, pp. 140-144.   
 

HIGHLIGHTS: 
     The Whangers concluded,  
 

That floral images were visible on the Shroud in the early centuries is shown by our 
studies of a large number of the early artistic depictions of Jesus that are quite accurate to 
the Shroud.  Two of these from the Roman catacombs, probably from the third century, 
show some distinct flower images around the head.  There are even more in art works 
from the fourth and 143 fifth centuries.  The Christ Pantocrator icon in St. Catherine's 
Monastery, the one that got us involved in serious Shroud research, is the most accurate 
artistic production based on the Shroud that we have examined, indicating that the artist 
was looking directly at the Shroud face for his model.  There are subtle images of flowers 
in the halo around the face that are accurate to the appearance and location of flower 
images on the Shroud.  Even more remarkable are the images of Jesus that suddenly 
appeared on Byzantine gold coins first in A.D. 692.  The large numbers of points of 
congruence would indicate that these coins were actually made as religious icons and that 
the die cutter was looking directly at the Shroud face for his model.  On magnification, it 
can be seen that tiny flower-like images are engraved around the head.  The height of the 
face on the coin is only 9 millimeters, and these flower images are less than a millimeter.  
They are located accurately according to the flower images on the Shroud.  These 
remarkably accurate images are found on gold solidus coins struck in 692 until 695, at 
which time the Byzantines lost access to the Shroud which had fallen into Muslim control 
in Edessa.  The floral images and the accurate facial images did not reappear on the coins 
until 945 during the reign of Constantine VII, at which time the Shroud (as the 
Mandylion) was brought from Edessa to Constantinople and hence was again available to 
the Byzantine artists and die cutters.”  

 
 
 

2011 

SOURCE: 
Fanti, G. and Thibault Heimburger.  “Letter to the Editor Comments on “Life-Size Reproduction 
of the Shroud of Turin and Its Image” by L. Garlaschelli.”  Journal of Imaging Science and 
Technology, March 2011, 55(2):020102. 
 
COMMENTS: 
      See entry under “Garlaschelli” (2010) in Part III. 
 
 

https://www.shroud.com/pdfs/ohiowhanger2.pdf
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2012 

SOURCE: 
De Wesselow, Thomas.  The Sign.  (New York, London, Toronto:  Penguin), 2012.   
 
HIGHLIGHTS: 
     De Wesselow, an art historian specializing in 14th century art, was interviewed by many 
outlets upon the occasion of the release of his book and made some striking statements:  “"It's 
nothing like any other medieval work of art.  There's just nothing like it.  From an art historian's 
point of view, it's completely inexplicable as a work of art of this period” 
(https://www.livescience.com/19522-shroud-turin-spread-christianity.html).  
 
 
 

2012 

SOURCE: 
Di Lazzaro, Paolo et al.  “Could a burst of radiation create a Shroud-like coloration?  Summary 
of 5-years experiments at ENEA Frascati.”  Presented at 1st International Congress on the Holy 
Shroud in Spain – Valencia Centro Español de Sindonologia (CES), April 28-30, 2012, 
Valencia, Spain. 
 
HIGHLIGHTS: 
This was a PowerPoint presentation, which included dozens of superb images.  Outline: 
 *The body image on the Shroud 

 *Chemistry-based attempts 

 *Radiation-based attempts, our results 

 *Conclusion 

 *Appendix (Shroud vs. optical illusions) 

 

 

 

2012 

SOURCE: 
Di Lazzaro, Paolo et al.  “Superficial and Shroud-like coloration of linen by short laser pulses in 

the vacuum ultraviolet.”   Applied Optics, 2012, 51(36):8567-8578.  

 

HIGHLIGHTS: 
     The authors concluded,  
 

In this paper, we summarized the current state of knowledge on the Shroud image and the 
reasons of the difficulty to create an image that matches its peculiar superficiality and 

https://www.livescience.com/16794-photos-banganarti-medieval-upper-church.html
https://www.livescience.com/19522-shroud-turin-spread-christianity.html
Could%20a%20burst%20of%20radiation%20create%20a%20Shroud-like%20coloration%3f%20%20Summary%20of%205-years%20experiments%20at%20ENEA%20Frascati
Could%20a%20burst%20of%20radiation%20create%20a%20Shroud-like%20coloration%3f%20%20Summary%20of%205-years%20experiments%20at%20ENEA%20Frascati
https://www.academia.edu/3478909/Superficial_and_Shroud_like_coloration_of_linen_by_short_laser_pulses_in_the_vacuum_ultraviolet?auto=download
https://www.academia.edu/3478909/Superficial_and_Shroud_like_coloration_of_linen_by_short_laser_pulses_in_the_vacuum_ultraviolet?auto=download
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chemistry at the microscopic level.  After countless attempts, the inability to replicate the 
image on the Shroud prevents the formulation of a reliable hypothesis on the process of 
the image formation.  Because of these scientific and technological difficulties, the 
hypothesis of a medieval forger does not seem reasonable.  We then summarized the 
experiments done at the ENEA Research Center of Frascati, which have demonstrated the 
ability of VUV light pulses lasting few nanoseconds to generate a Shroud-like coloration 
on linen that matches many (although not all) characteristics of the Shroud image.  By the 
way, the ability of VUV light to generate a Shroud-like coloration helps to clarify the 
controversy between two scientists of the STURP team:  Jackson, who foresaw the 
possibility of coloring flax by VUV radiation, and Rogers, who believed that laser pulses 
would have heated and vaporized flax, without any coloration effect. Rogers’ opinion 
was based on the failure of experiments made at Los Alamos using excimer lasers, but 
our results demonstrate that their failure was due to parameters (e.g., laser pulse width) 
outside the narrow range of values able to generate the permanent linen coloration. 

 
COMMENTS: 
     The two main takeaways from this experiment are that 1):  although they were able to 
approximate the depth and coloration of the image on a micro level, they are convinced that it’s 
not even possible now to reproduce it on a macro level.  They thus believe, “the hypothesis of a 
medieval forger does not seem reasonable.” 
 
 
 

2013 

SOURCE: 
Baldacchini, Giuseppe.”  Religions, Christianity and Shroud.”  Collegemento Pro Sindone, 

February 2013. 

 

HIGHLIGHTS:   
     The author wrote, 
 

     The Shroud is a linen (cloth of flax) apparently very old and approximately 4.40 m 

long and 1.10 m large, upon which there are many marks including a weak front and back 

Body Image (BI) and patches of organic and inorganic liquids.  It has been found that the 

BI is not a drawing or a painting made by known techniques, and some red stains were 

caused by human blood (Antonacci 2000), (Wilson 2010), but somebody still consider it 

a hoax.  So, let us suppose that the Shroud is a medieval fake produced by the most 

ingenious forger ever appeared on Earth and still unknown (Baldacchini 2011).  It 

follows that the hypothetical author, or authors, knew some of the technologies or 

information prior to their invention and disclosure at large.  For instance:  

- The BI is a photographic negative (this technology was discovered and used in 

photography since 1850, although the phenomenon of the dark room was already known 

http://www.sindone.info/BALDAKI2.PDF
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to Aristotle (vixit 384-322 B.C.) and much later on recorded by Leonardo Da Vinci (vixit 

1452-1519).  But, apart from the technical difficulties of painting a negative picture, it is 

not clear why such a choice should have been made, in the first place, by the hypothetical 

forger, a more than rare occurrence in the history of art),  

- The iron nails are driven through the wrists of the man of the Shroud (practically all 

ancient representations of the crucifixion show the nails hammered into the hands, but 

today we know that the body could not be hung on the cross in this manner, but the 

medieval forger did not know this important detail and it was rather odd his decision to 

act contrary to the well� established tradition of a sacred representation),  

- In the crossed hands the images of the thumbs are missing (which is a consequence of 

the unique way of nailing the wrists to the cross and of a particular anatomical space, 

which is called Destot Space from the radiologist and French anatomist Etienne Destot 

(vixit 1864- 1918)), 

- The image of the left leg is shorter than the right one (which is a consequence of the 

method of nailing the feet in the crucifixion and the sudden rigor mortis, two aspects 

unknown in the Middle Ages and discovered only recently),  

- On the right side of the chest there is a large stain of blood and serum (no medieval 

forger could have known that this is a consequence of sudden death by rupture of the 

heart wall, a recent discovery of medicine.  Moreover, the same circulation of blood and 

the function of the heart has been discovered only in the 17th century by William Harvey 

(vixit 1578-1637)),  

- The supposed stains of blood contain information on the properties of human blood 

(some of them are known only by a couple of centuries and others only from decades, 

such as venous and arterial circulation system, the different components, the phenomena 

of de-clotting and coagulation, etc ... ),  

- The bloodstains are sharp and under them there is not trace of BI (these features are 

incompatible with an artistic work, and only recently the connection with the mode of 

formation of the BI has been explained),  

- There are several spots of blood on the forehead and on the skull (the traditional 

representation of JC has always been with a crown of thorns, but the wounds on the 

Shroud require a helmet of thorns, a fact unknown even in the Gospels),  

- The BI is absent in places such as the right side of the face and forehead and other parts 

of the body (only recently these features have been explained with the formalities and 

rituals of the burial and with the physical nature of the formation of the BI),  

- The BI contains three-dimensional information (paintings and photos are generally flat 

on this regards and, apart from the technical difficulties of reproducing 3-D effects, it is 

not clear the motivation behind the decision on the side of the forger to create such effect, 

useless and unknown in the whole history of art.  Moreover, it is related with the physical 

nature of the formation of the BI),  
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- The BI is extremely shallow and consists of fibrils colored yellow-sepia and which are 

oxidized and dehydrated (the chemical and physical techniques known in the antiquity 

could not have done that, while there is a modern optoelectronic technique which is 

compatible with these features) 

     The above characteristics and other ones not reported here for sake of brevity, have 

been studied in great detail by experts from various cultural and religious extractions 

since the first photographs taken in 1898 that brought to light the negativity of the BI.  

The procedures used have always been inspired by the principles of the scientific method, 

and therefore the published results are recognized by all the scholars.  In particular, the 

above characteristics reveal that it was not possible for a medieval artist to produce a 

false Shroud, because he did not know circumstances and phenomena which were 

discovered only later on or in modern times, and the techniques available to the said artist 

did not allow to perform such work from the macroscopic and microscopic point of view.  

For instance, the BI is not well visible at less than 2 m so that no artist could paint it 

manually unless using a brush 2 meters long, and the microscope was invented only in 

the 17th century.  So, it follows that the Shroud is not a fake, much less medieval, and 

actually it contained the dead body of a man crucified in ancient times. 

As before by using again the proof by contradiction, let us suppose now that the dead 

body wrapped in the Shroud was not that of JC, but belonging to an unknown man 

tortured and crucified in the same period of time or later on. Then, we must explain in a 

satisfactory way the following contradictions: 

- The linen used to wrap the corpse was precious and expensive (similar linens were used 

in Israel only for persons of royal rank and/or high social position, and in the present 

occurrence some traces would have been found in historical records, which is not the case 

until now),  

- The man of the Shroud was flogged methodically over the whole surface of the body 

(there are signs of Roman scourge in such large numbers that, apart from the Gospels, no 

historical document has ever reported a similar cruelty for any other convicted man),  

- The man of the Shroud was capped with a crown/helmet of thorns (no other crucifixion 

has ever been reported historically with a crown, and none ever with a helmet.  Even the 

writers of the Gospels ignored this singular event, known perhaps only to the closer 

actors, (John 19:2) "The soldiers twisted together a crown of thorns and put it on his 

head", who very likely did not inform the above writers.  

- The side of the man of the Shroud was pierced by a lance (there is a conspicuous spot of 

blood and serum into the right side of the man of the Shroud caused by a wound from a 

particular kind of lance, a rather uncommon procedure ever),  

- The legs of the man of the Shroud are intact (the legs of the crucified persons were 

usually broken to hasten death, which otherwise would have occurred much later by 

suffocation),  
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- The Shroud does not contain trace amounts of putrescent liquids and/or gases (these 

signs are produced after about 40 hours from the death of a man, and so the dead body 

was gone before then but not too much before, because of the blood stains that had the 

time to form from the liquefaction of the blood already clotted, a process called 

hemolysis and discovered in recent times),  

- The dead body was not removed manually (there are no traces of dragging at the 

bloodstains). 

If the Shroud is of the same period of JC, it is much more than surprising how the 

previous characteristics could have been described later on with so many details in the 

Gospels, especially since the consequences of these details were totally unknown to the 

same authors of the Gospels. So, we must assume that they reported what they had 

personally seen or what was told them by eyewitnesses, who for instance could not know 

about the helmet versus the crown of thorns.  On the contrary, if the Shroud is subsequent 

to the writing of the Gospels, from the medieval era according to the hypothesis of a 

forgery, we must assume that another person has been subjected to the same tortures of 

the JC described in the Gospels, taking into account, however, that no one also at that age 

knew the consequences of such actions, and that it would have been practically 

impossible to reenact the same temporal and spatial conditions, as required by the 

features of the Shroud.  As a consequence of not being able to give a logical explanation 

to the previous contradictions, we arrive to the only conclusion that the Shroud was 

actually the linen used to cover the corpse of JC about 2,000 years ago, after being 

scourged and crucified in a town of Galilee called Jerusalem, as described in the Gospels.  

It remains to establish how the BI has been generated on the Shroud, and how did the 

body of JC disappear from the tomb and in particular from inside the Shroud itself, which 

on the morning after the Easter Sabbath was simply lying (collapsed) on the stone of the 

tomb. If someone had removed the body, the linen enveloping it would have been 

tampered with and positioned differently.  Someone might say that the Apostles or/and 

disciples did remove the body, and stealthily made sure that everything would have 

looked exactly as it was later on described by the Gospels, that is a Resurrection 

(Matthew 27:62-66).  But this hypothesis is contradicted by everything that has been said 

in the above first and second series of proofs by contradiction.  In fact, the Apostles could 

not know, as also the hypothetical clever medieval forger, the consequences of their 

actions.  Moreover, if the Apostles or/and disciples took the trouble to steal the dead 

body, I do not understand why they missed the opportunity of taking also the linen 

enveloping the corpse, which would have facilitated very much the transportation, and 

avoided at the same time to contaminate the soil, a ritual must for the Jews.  Someone 

might say that the linen had to prove that the Resurrection really took place, but then why 

this linen is not mentioned anymore in the Gospels, or in the Acts of the Apostles, which 

would have been a good piece of evidence to exhibit to hard believers? Moreover, is it 

possible to think that simple and uneducated men as the Apostles and/or disciples gave 
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their lives to maintain such fiction, and never talked even under close and brutal 

questionings?  And still, if it was a preordered fiction, how did it happen that no leaks at 

all came out from a small, but not negligible, number of persons, who were aware of the 

facts?  The answer to all these questions is a nope strong and clear, and therefore it is 

logical and proper to think that, until proven the contrary, the facts under scrutiny here 

happened exactly as described in the Gospels.  Then, let us go back to the BI and the 

Resurrection, which I shall describe within the general laws of Physics, leaving to the 

imponderable realm the ultimate answer. 

 

 

 

2014 

SOURCE: 
Barrett, David. B.  “Expert dismisses historian’s claim that Turin Shroud was made for medieval 
ritual.”  Catholic Herald, October 29, 2014. 
 

HIGHLIGHTS:   
     Barrett interviewed Barrie Schwortz, documenting photographer of the 1978 Shroud of Turin 
Research Project regarding historian Charles Freeman’s theory [(see entry under his name (2014) 
in Part III] that the Shroud is a 14th-century painting.  Barrett wrote, “Mr Schwortz referred to the 
scientific evidence that is “the basis for my opinion that the shroud cannot be an artwork. 
STURP’s data provided empirical evidence to that effect, although the sceptics of the world 
continue to deny it”.  He continued: “Remember that I am Jewish (not Messianic), and it took 
nearly 17 years after our direct examination of the cloth before the scientific evidence actually 
convinced me of the shroud’s authenticity.  It was the science that did it.” 
 

 

2014 

SOURCE: 
Basset, Roger.  “Portrait from the Turin Shroud - An Artist's Study of the Shroud Image.”  
Presented at Shroud of Turin:  The Controversial Intersection of Faith and Science Conference, 
October 9-12, 2014, Drury Plaza Hotel, St. Louis, Missouri. Here is the link for the PowerPoint 
presentation.  The author also submitted “ADDENDUM to Portrait from the Turin Shroud - An 
Artist's Study of the Shroud Image. 

 

HIGHLIGHTS: 

    In the Addendum, Basset concluded,  
 

It is the author’s opinion that the shroud image is authentic and not the work of an artist 
or any other human agency.  Clearly what is known about the shroud and the shroud 
image, historically and scientifically, give strong support to it being authentic.  In 

https://catholicherald.co.uk/scientist-dismisses-new-turin-shroud-claims/
https://catholicherald.co.uk/scientist-dismisses-new-turin-shroud-claims/
https://www.shroud.com/pdfs/stlbasset1.pdf
https://www.shroud.com/pdfs/stlbassetppt.pdf
https://www.shroud.com/pdfs/stlbassetppt.pdf
https://www.shroud.com/pdfs/stlbasset2.pdf
https://www.shroud.com/pdfs/stlbasset2.pdf
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addition to what is empirically known, the countenance and overall ‘portrait’ is totally 
unique, both in the constructive elements of the image and the resulting specific likeness 
as compared to portrayals of Christ from the past 20 centuries.  The asymmetrical shapes 
and unpredictable nuances of the shapes that constitute the image all conspire to reveal a 
remarkable countenance of poise and balance no artist has ever produced, much less in 
the negative. 

 
 
 

2014 

SOURCE: 
Moss, Vladimir.  “Science, Art and the Shroud of Turin.”  2014. 

 

HIGHLIGHTS: 

1. The Shroud image could not have been created by the usual method of medieval forgery, 

painting.  Much excitement was caused by the discovery, in the 1970s, of some traces of 

pigment on the Shroud. But these traces were randomly distributed and were clearly not 

used in the formation of the image. It is now generally recognized that the forgery was 

not created by painting.   

2. Attempts to reproduce the image by stretching a linen sheet over a body have produced 

absurd, macabre results with distortion of perspective, etc.   

3. The famous image is not visible to the naked eye, which sees just very faint, yellowish 

marks similar to a scorch stain such as one might find on an ironing board. The full, 

astonishingly detailed and beautiful image of the Man on the Shroud is visible only in a 

photographic negative. The only conclusion must be that the forger, if there was one, not 

only knew the art of photography at least 500 years before the technology became known 

in the 1840, but also was able to hide his photograph under the cover of the very faint 

image that is visible to the naked eye.  

4. There is another property of the image which no known forger, ancient or modern, can 

reproduce: when placed under a VP-8 Image Analyzer, the image is revealed in three 

dimensions. The Analyzer’s inventor, Peter Schumacher, “has recalled his emotions on 

seeing the Shroud’s full-body image on his system’s TV monitor for the very first time: 

‘A true “true three-dimensional image” appeared on the monitor… The nose ramped in 

relief. The facial features were contoured properly. Body shapes of the arms, legs and 

chest and the basic human form… I had never heard of the Shroud of Turin before that 

moment. I had no idea what I was looking at. However, the results are unlike anything I 

have processed through the VP-8 Analyzer, before or since. Only the Shroud of Turin has 

[ever] produced these results from a VP-8 Image Analyzer.’ With regard to the idea of 

some unknown medieval artist-forger producing such an image, Schumacher had this to 

say: ‘One must consider how and why an artist would embed three-dimensional 

http://www.orthodoxchristianbooks.com/articles/485/science,art-shroud-turin/
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information in the “grey” shading of an image [when] no means of viewing this property 

of the image would be available for at least 650 years after this was done. One would 

have to ask why is this result not obtained in the analysis of other works?...”   

5.  “From an art-historical point of view,” writes art historian Thomas de Wesselow, “the 

idea that the Shroud’s body-image was painted shortly before 1356, the approximate date of 

its first display in Lirey, is untenable. The Shroud’s image is quite unlike any painting of the 

period - or, indeed, of any period. In the words of Ernst Kitzinger, ‘The Shroud of Turin is 

unique in art. It doesn’t fall into any artistic category.’… The Shroud is inconceivable as a 

medieval work of art.”   In any case, the artist would have had to have had extraordinary 

ability, the ability of a great master. That is why some have suggested that Leonardo da Vinci 

painted it. But his dates do not fit the carbon-14 results…  

6. The forger must have possessed greater anatomical and medical knowledge than was 

possible for a medieval Catholic. The image’s anatomical details and blood marks (the blood 

has been tested and shown to be real, of the AB group) are completely consistent with it 

being the image of the incorrupt body of a crucified dead Jew aged between 30 and 35 with a 

crown of thorns on his head, a spear wound in his side with blood and serum around the 

wound, and nails through his wrists and ankles. One telling detail: the nails went through the 

wrists of the hands, not the palms, which we now know to have been standard practice with 

the Romans (because otherwise the nails could not have held up the weight of the body), but 

which was not known to medieval artists, who always portrayed Christ with the nails going 

through the palms. Another detail indicating expert knowledge: the image of the body shows 

marks of wounds corresponding in shape exactly to what we would expect to see as the result 

of scourging by the flagrum, the standard-issue Roman army instrument of torture of the 

time. In general, there can be little doubt that the image is of a man who was scourged and 

crucified in the Roman fashion – a practice that was discontinued with the coming of St. 

Constantine in the fourth century. Stephen Jones writes: “Atheist and Shroud critic Steven 

Schafersman agrees that because of these many specific matches between the Gospels' 

account of Jesus' passion and the image on the Shroud, "the odds [are] 1 in 83 million that the 

man on the shroud is not Jesus" and therefore "If the shroud is authentic" (i.e. not a forgery), 

"the image is that of Jesus" (my emphasis)”.   
7.  The forger must also have had expert archaeological knowledge. For the Shroud’s weave  

is a complex three-to-one herringbone twill with a type of “invisible seam” for which there 

are no parallels in the medieval period, but which has been recovered from sites in Israel 

dating to the first century.  
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2015 

SOURCE: 
Young, Alexey et al.  “The Shroud of Turin: A Mystery Across the Ages.”  2015. 
 
HIGHLIGHTS: 
     Young, an Orthodox priest, wrote,  
 

Today's advanced scientific techniques have made possible an in-depth study and 
analysis of the Shroud which is unique among religious artifacts in having captured the 
attention not only of scientists but also of scholars from many different fields.  The 
results of their multidisciplinary work comprises a sizeable body of research which has 
opened a special field of study devoted to the Turin Shroud, called sindonology, from the 
Greek word sindon meaning burial cloth.  Articles on the Shroud have appeared in 
professional scientific journals and in the popular press, where virtually every aspect of 
the Shroud has been hotly disputed at one time or another.  The research reflects the work 
of both proponents and opponents, critics as well as those convinced of the relic's 
authenticity.  It includes those who have come to the subject with total objectivity and 
those who have had a predisposed opinion; those who have converted to Christianity as a 
result and those whose agnostic views remained unchanged. 

 

 

 

2018 

SOURCE: 
Glover, Dale.  Christian Evidence #1 – The Shroud of Turin.  2018.  (See under “Relevant Free Links” 
section.) 
 

HIGHLIGHTS: 
     The author concluded,  

The Shroud of Turin is truly a remarkable object, since its first known mention in the 14th 
century to the fateful discovery of Secondo Pia in 1898 and beyond, it seems to have 
always managed to be the subject of intense controversy and the inspiration for religious 
awe.  Amazingly, the mystery surrounding the formation of the Shroud of Turin’s images 
has continued to baffle scientists and confound the sceptics; who would like nothing 
more than to solve the mystery of how its enigmatic images were formed once and for all.  
As we have seen, despite its being subjected to rigorous scientific scrutiny over the 
decades since Pia’s discovery, the conundrum that the Shroud of Turin poses seems to 
indicate that we have only just begun to learn all we can about this incredible religious 
relic.  At present, one can feel confident that the evidence from the Shroud can 
reasonably justify the conclusion that it constitutes a ‘G-Belief Authenticating Event’ for 
the truth of Christianity; the existence of the images’ various Minimal Relevant Features 

https://www.shroud.com/pdfs/Fr.%20Alexey%20Young_The%20Shroud%20of%20Turin_A%20Mystery%20Across%20the%20Ages.pdf
https://realseekerministries.wordpress.com/2021/08/07/shroud-solo-show-part-11-sunlight-based-hypotheses-proto-photo-shadow-solar-reflex-models/
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and their utter ‘extraordinary’ uniqueness in attesting to the Christian religion and some 
of its central doctrines, make it one of the most incredible relics in human history.”   

STURP, as important and significant as its findings were, would seem only to be the tip 
of the iceberg in terms of discovering what the Shroud has to offer – many Shroud 
experts who took part in STURP back in 1978 that any answers they were able to obtain 
about the Shroud have only left experts with a thousand other questions that need to be 
answered.1093  Since then, scientists have had ample time to come with up various non-
invasive ways of testing various theories or collecting new data that may shed further 
light on just when and how the Shroud images were formed, however as the Shroud is 
now owned by the Roman Catholic Church, such scientific endeavors have so far been 
hindered by other considerations – ones which are less interested in the progress of our 
scientific understanding and instead more interested in keeping the status quo. 

Nonetheless, we currently stand at a pivotal moment in human history with regard to the 
Shroud, we now have the power to “confirm” or “disconfirm” that an actual miracle has 
taken place, to demonstrate once and for all if the unique enigmatic images on this burial 
cloth truly reflect the momentous events that transpired to Jesus in the tomb that Easter 
Sunday or if we have simply deluded ourselves into entertaining the most elaborate hoax 
ever perpetrated on mankind. 

 
 

 

2018 

SOURCE: 
Rucker, Robert A.  “Summary of Scientific Research on the Shroud of Turin.”  2018. 
 
HIGHLIGHTS: 
     Rucker, a nuclear engineer, wrote, “[…] an artist or forger in the Middle Ages would not have 
known to, or been able to: 
 • Place serum rings (visible only under ultraviolet light) around the blood exudate of the scourge 

marks on the Shroud.  

• Add pollen onto the Shroud that is unique to the Jerusalem area, or add pollen around the head 
that is from a plant with long thorns.  

• Put a microscopic amount of dirt in abrasions on the tip of the nose and on one knee.  

• Put bilirubin into the blood. Bilirubin is an organic chemical that is produced by the liver when 
it processes damaged red blood cells when a person has nearly or has been beaten to death. The 

flogging that Jesus is reported to have received would have been sufficient to produce a very 

high concentration of bilirubin in the blood.  

• Put nanoparticles of creatinine bound to ferritin onto fibers of the Shroud. These nanoparticles 
indicate that the person wrapped in the Shroud had been heavily tortured (Ref. 31).  

• Place nails in the wrists rather than the palms and fold the thumbs under, contrary to all 
paintings from the Middle Ages.  

https://0201.nccdn.net/1_2/000/000/106/ccf/Summary-of-Scientific-Research-on-the-Shroud-of-Turin.pdf
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• Put microscopic chips of travertine aragonite limestone onto the Shroud containing impurities 

that closely match the limestone in Jerusalem (Ref. 38 and pages 104 to 107 of Ref. 3) 

•Use a unique stitch that is most similar to one discovered at Masada, which was destroyed in 73 
to 74 AD, to sew the three-inch wide side strip to the main Shroud. 

 • Create a negative image that contains 3D or topographical information content related to the 
body-to-cloth distance. 

 

 

 

2018 

SOURCE: 
Smith, John.  “How Not to Fake the Shroud.”  (Video.) 
 
HIGHLIGHTS: 
     Smith, a physicist, shows some clips of the Italian Prof. Luigi Garlaschelli attempting to 
prove how the Shroud was made.  Smith’s only commentary is a laugh track added at the very 
end of the video! 
 

 

 

2019 

SOURCE: 
Jackson, John P.  The Shroud of Turin:  a Critical Summary of Observations, Data, and 
Hypotheses.  (Colorado Springs:  Turin Shroud Center of Colorado), 2019.  Appendix 2:  Rating 
Details for Image Formation Hypotheses.  See pages 101-111. 
 

HIGHLIGHTS: 
     Jackson critiques various forgery techniques such as painting, dusting hypothesis, bas-relief 
hypothesis, combination human body and bas-relief frottage hypothesis, proto-photograph 
hypothesis and shadow hypothesis (see listing of Nathan Wilson’s under “WEBSITES” below) 
 

COMMENTS: 
     Jackson was co-founder of the 1978 STURP team and has studied every aspect of the Shroud 
for over 45 years. 
 
 
 

2022 

SOURCE: 

Lounge Room Chat Podcast:  “The Shroud of Turin” 
 

https://www.youtube.com/watch?v=ovsiCHHlp88
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HIGHLIGHTS 
     According to the video description:   
 

I am joined in the Lounge Room by professor Chris Hovens to discuss the mystery and 
science enveloping the Shroud of Turin - what the Shroud is, and what the Shroud isn't.  
The conclusions, Chris suggests, though not matters of dogma, are matters of rationality 
that confound the unbelievers and provide deep insight into the glory of the Resurrection.  
A massive thanks to Chris for joining me. 

 
COMMENTS:   
     Although the video is somewhat long (about 1 hour and 45 minutes, it is one of the most 
powerful and compelling arguments I have ever heard against the plausibility of an artist to have 
created the Shroud. 
 
 
 

2022 

SOURCE: 
Moon, Pam.  “Medieval artists, Anachronisms and the Shroud of Turin.” 
 
HIGHLIGHTS: 
Moon concluded: 
To conclude, a medieval forger cannot have anticipated the inventions and discoveries of the last 
two hundred years:  they could not have had the foresight.  They would not have made an image 
which is a photographic negative or one which has three-dimensional properties.  A medieval 
oven required the use of wood, peat or coal, not electricity or gas: the idea that a fourteen-foot 
fire pit could be been created, where the heat remained consistent throughout, is absurd.  
Apportioning to the medieval mind modern knowledge is as anachronistic as a wristwatch in the 
film Glory or a Starbucks cup in The Game of Thrones.  To understand what a medieval artist 
could have created, believers in the medieval Shroud need to abandon all modern technologies.  
As in illustration of what is required:  to reply to this short article, please write an answer on 
parchment with oak gall ink and a quill. It needs to be delivered on foot or on horseback. 
 
 
 

 

 

PART II:  POINTS FOR BOTH AUTHENTICITY AND 

NON-AUTHENTICITY PRESENTED 
 

 

 

https://www.academia.edu/91074529/Medieval_Artists_Anachronisms_and_the_Shroud_of_Turin?fbclid=IwAR0CMPReSVuqtmRkQs0xBI7_pkX8AtUde4sKJrOpeJfq1nXn_2NahwpMmZE
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SOURCE: 
1980 
Cocoris, G. Michael.  “The Shroud of Turin – Fact or Fake?”  Biblical Research Monthly, June 
1980, pp. 22-24. 
 
HIGHLIGHTS: 
     The author pointed to the belief of some that the Shroud weave is consistent with a first- 
century Middle Eastern cloth, the precise details of the image and pollen evidence that matched 
to a cloth that had been in the Middle East.  On the other side, the author cites the belief of some 
that the Shroud weave was consistent with a European origin, the image not matching Biblical 
descriptions and blood analysis by some who said they were not genuine. 
 

 

 

1981 

SOURCE: 
Sox, H. David.  The Image on the Shroud:  Is the Turin Shroud a Forgery?  (London, Unwin), 
1981. 
 

 

 

HIGHLIGHTS: 
     The back cover, in part reads:   
 

David Sox joined the carbon dating committee set up by the team of experts and has been 
privy to all the results.  In this book he evaluates the evidence, and takes the reader step-
by-step through the fascinating stages of scientific detection.  He recalls previous art 
forgeries and provides a wealth of information on the skills of the medieval artist.  He 
explores the unresolved issues, including the failure to carbon-date the Shroud, and 
reflects on the place of relics today.  “Forgery” and “authenticity” are essentially 
meaningless terms; relics draw their power from the sanctity brought to them by the 
faithful. 

 

 

 

1983 

SOURCE: 
Meacham, William.  “The Authentication of the Turin Shroud: An Issue in Archaeological 
Epistemology.”  Current Anthropology, June 1983, 24:283-311.   
 

 

 

https://smile.amazon.com/Image-Shroud-Mandala-Books-H-David/dp/0042000416/ref=sr_1_1?dchild=1&keywords=image+on+the+shroud+david+sox&qid=1621908221&s=books&sr=1-1
https://www.shroud.com/meacham2.htm
https://www.shroud.com/meacham2.htm
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HIGHLIGHTS: 
     Article includes "Comments" by James E. Alcock, Robert Bucklin, K.O.L. Burridge, John R. 
Cole, Richard, J. Dent, John P. Jackson, Walter C. McCrone, Paul C. Maloney, Marvin M. 
Mueller, Joe Nickell, Adam J. Otterbein, S[amuel] F. Pellicori, Steven Schafersman, Giovanni 
Tamburelli, and Alan D.Whanger, as well as Meacham's "Reply."        
 

 

1986 

SOURCE: 
Wilson, Ian.  The Mysterious Shroud.  (Garden City, NY:  Doubleday), 1986.  Chapter 5:  “The 
Case for the Shroud Image Being the Work of an Artist” (pp. 65-83).  Chapter 6:  “The Case for 
the Shroud Image NOT Being the Work of an Artist” (pp. 85-101). 
 

HIGHLIGHTS OF CHAPTER 5 

*Wilson cited the view of Noemi Gabrielli of the Turin Commission, who did studies in 1969 

and 1973.  Gabrielli believed that in the late 15th century, the Savoy family, which owned the 

Shroud at the time, replaced the original Shroud with one produced by Leonardo da Vinci. 

*Wilson reviewed the work of the late microscopist Walter C. McCrone, who believed the 

Shroud was a painting. 

*Wilson mentioned the work of Joe Nickell, who pressed a hot-water-soaked cloth over a bas-

relief statue and then daubed on iron-oxide pigment. 

*Wilson said that while people say that an entirely nude Jesus as shown on the Shroud in the 

mid-fourteenth century, there are depictions as far back as the twelfth century. 

*Wilson recounted the common medieval practice of churches having their own “holy 
sepulchre” in which a realistic shroud would placed. 
*Wilson referred to a BBC program in which it was hypothesized that in the period of the 1350s, 

“its image was a relatively conventional painting in light pigment on unbleached linen, which is 

biscuit brown in color.  On application of the pigment, the linen’s cellulose darkened in these 

areas.” 

 
HIGHLIGHTS OF CHAPTER 6 

*Wilson referred to the overall work of the 1978 Shroud of Turin Research Project (STURP), 

who contended that McCrone [who hadn’t directly examined the cloth but only sticky-tapes] had 

misinterpreted his data. 

*Wilson stated, based on McCrone’s candid response to a question that “McCrone’s seemingly 

precise statistics in support of his arguments are nothing of the kind.” 

*Wilson mentions an experiment by the physician Dr. Gilbert Lavoie that showed the blood 

images could not be from iron oxide. 

*Wilson noted that the image on the Shroud is only on the uppermost fibrils of the threads, 

something virtually impossible for an artist to accomplish. 
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*Wilson cited the work of STURP members Heller and Adler regarding the blood; their work 

was published in peer-reviewed scientific journals and was generally only challenged by 

McCrone [who published most of his work in his own non-peer-reviewed journal “The 

Microscope”]. 

 

COMMENTS:   

      Wilson quoted Adler as saying, “By the rules of science we have not been able to 
disauthenticate this image.” 

 

 

 

2000 

SOURCE: 
Knight, Christopher and Robert Lomax.  The Second Messiah: Templars, The Turin Shroud, and 
the Great Secret of Freemasonry.  (Barnes and Noble Books), 2000. 
 
HIGHLIGHTS: 

 Description from amazon.com:   
 

Is the Shroud of Turin genuine? That is the question that Christopher Knight and Robert 
Lomas set out to answer in the follow-up to their ground-breaking first book, The Hiram 
Key. For over 700 years the world thought the shroud bore the image of the crucified 
Christ, but results of carbon dating have shown that the fabric could not have predated 
1260. The authors have produced new evidence that conclusively proves that it is not a 
fake-yet neither is it the image of Jesus Christ. 

 

 

 

2001 

SOURCE: 
Guerrera, Vittorio.  The Shroud of Turin:  A Case for Authenticity.  (Rockford, IL:  Tan 
Publishers), 2001.  Chapter 7:  “The Case Against Authenticity” (pp. 67-79).  Chapter 8:  “The 
Case For Authenticity” (pp. 80-111). 
 
HIGHLIGHTS OF CHAPTER 7 

*Guerrera reviewed the information regarding McCrone, including his involvement regarding 

another artifact known at the “Vinland Map.” 

*Guerrera mentioned the research of English researchers, Prince and Picknett, who believe that 

da Vinci was responsible for the Shroud. 

*Guerrera noted the powder-rubbing hypotheses of Nickell and also Craig and Bresse. 

 

https://smile.amazon.com/Second-Messiah-Templars-Shroud-Freemasonry/dp/0760720460/ref=tmm_hrd_swatch_0?_encoding=UTF8&qid=&sr=
https://smile.amazon.com/Second-Messiah-Templars-Shroud-Freemasonry/dp/0760720460/ref=tmm_hrd_swatch_0?_encoding=UTF8&qid=&sr=
https://smile.amazon.com/Shroud-Turin-Case-Authenticity/dp/0895556804/ref=tmm_pap_swatch_0?_encoding=UTF8&qid=1621970052&sr=1-1
https://en.wikipedia.org/wiki/Vinland_map
https://www.shroud.com/pdfs/craig.pdf
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HIGHLIGHTS OF CHAPTER 8 

*Guerrera summarized the findings of many medical doctors, all of whom had spent decades 

studying the Shroud and who believed the image showed the actual body of a crucified man. 

*Guerrera reviewed the pollen work done by Dr. Max Frei and also Dr. Alan Whanger.  Frei’s 
work was criticized by some but backed by others, including archaeologist Paul Maloney. 

 

 

 

2013 

SOURCE: 
Søvik, Atle Ottesen.  “The Shroud of Turin: A Critical Assessment.”  Teologisk Tidsskrift 
(Journal of Theology), 2013, no 3:266-294. 
 

HIGHLIGHTS: 
     The abstract reads:   
 

This article discusses the question of whether the Shroud of Turin is the real burial cloth 
of Jesus, and it consists of four parts.  First I present facts about the Shroud. Then I 
discuss whether the image comes from a corpse or is artificially produced another way, 
and conclude that it comes from a corpse.  This means that if it is a forgery, a corpse was 
used to create the image.  After that, I briefly discuss whether it may be the burial cloth of 
an unknown crucified man, and argue that it must be the burial cloth of Jesus or a forgery 
meant to resemble Jesus.  Finally, I discuss the crucial question of when the image was 
formed:  is it a forgery from the fourteenth century or is it the real burial cloth of Jesus 
from AD 30? 

 

 

 

2013 

SOURCE: 
Søvik, Atle Ottesen.  “Excursuses to the article “The Shroud of Turin: A Critical Assessment.”  
2013. 
 
HIGHLIGHTS: 
 
     The abstract reads:   
 

In this document I have collected four excursuses for which there was not space in the 
main article “The Shroud of Turin: A Critical Assessment,” which was published in 
Teologisk tidsskrift (Journal of Theology), no 3, 2013.  I originally asked to publish three 
articles, was then allowed to send in two articles which were peer reviewed and 
approved, but in the end it was editorially decided that only one article was going to be 

https://mf.academia.edu/AtleOttesenS%C3%B8vik?swp=rr-ac-7236952
https://www.academia.edu/7236952/The_Shroud_of_Turin_A_Critical_Assessment
https://mf.academia.edu/AtleOttesenS%C3%B8vik?swp=rr-ac-7236952
https://www.academia.edu/7236899/Excursuses_to_the_Article_The_Shroud_of_Turin_A_Critical_Assessment_
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published.  This means that excursus numbers 2 and 3 were subjected to anonymous peer 
review and approval, while excursus numbers 1 and 4 were not subjected to anonymous 
peer review and approval.  Since both the article and the excursuses are highly 
interdisciplinary, I have asked many different professionals for help.  I have received 
good help from Barrie Schwortz (from the STURP team and editor for shroud.com), 
Niels Svensson (doctor and member of the Shroud Science Group), Jostein Andreassen 
(author of Likkledet i Torino: Et tegn for vår tid), Oddvar Søvik (theologian), Olav Søvik 
(medical doctor), Trine Sayfritz (biochemist), Reidar Hvalvik (professor of the New 
Testament and art historian), and Bjørn Are Davidsen (skeptic).  If any experts discover 
errors I would like to hear about it, so that I can correct them on my website on 
academia.edu. 

 

 

 

2017 

SOURCE: 
Bowles, Greg.  Two Cloths for Christ?: A Layman's Perspective on the Shroud of Turin and the 
Sudarium of Oviedo.  (Independently published), 2017. 
 
HIGHLIGHTS: 
     Description from amazon.com:  “Did Jesus leave behind physical evidence of His 
resurrection?  This question has led to a modern-day war of words that began in the late 1890's 
with a set of photographs and continues to this day.A   bloody cloth housed in Oviedo, Spain 
purportedly contains Jesus' blood. Another linen housed in Turin, Italy allegedly contains the 
eerie image of Jesus' crucified corpse.  Known today as the "Sudarium of Oviedo" and the 
"Shroud of Turin," these linens are allegedly the linens used in Jesus' burial.  Skeptics argue that 
these linens are nothing more than forged medieval relics.  Does history show that these linens 
originated in first-century Palestine?  Can science explain the nature of the image and 
bloodstains found on the Shroud?  Does the Bible support an argument that the image on the 
Shroud is that of the crucified Jesus?  These are questions that have puzzled researchers for well 
over 100 years and are questions that deserve answers.” 
 
 
 
 

PART III:  THE SHROUD AS NOT BEING THE BURIAL 

CLOTH OF JESUS 
 

 

 

 

 

https://smile.amazon.com/Two-Cloths-Christ-Perspective-Sudarium/dp/1979210500/ref=sr_1_1?dchild=1&keywords=Bowles%2C+Greg.+Two+Cloths+for+Christ%3F%3A+A+Layman%27s+Perspective+on+the+Shroud+of+Turin+and+the+Sudarium+of+Oviedo&qid=1621901014&s=books&sr=1-1
https://smile.amazon.com/Two-Cloths-Christ-Perspective-Sudarium/dp/1979210500/ref=sr_1_1?dchild=1&keywords=Bowles%2C+Greg.+Two+Cloths+for+Christ%3F%3A+A+Layman%27s+Perspective+on+the+Shroud+of+Turin+and+the+Sudarium+of+Oviedo&qid=1621901014&s=books&sr=1-1
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1903 

SOURCE: 
Thurston, Herbert.  “The Holy Shroud and the Verdict of History.”  The Month, January 1903, 
101(463):17-29. 
 

HIGHLIGHTS: 
     Thurston, an English Jesuit priest, introduced his article by detailing the work of the French 
biologist, Paul Vignon, who came with the idea of an image-formation process known as the 
vaporograph hypothesis.  He then reviewed some of the early history of the Shroud, including 
the d’Arcis memorandum of c. 1389, which claimed that an artist had confessed in the 1350s to 
having depicted the Shroud.  Thurston concluded, “[…] [T]he case is here so strong that however 
plausible M. Vignon’s scientific hypothesis may seem, the probability of an error in the verdict 
of history must be accounted, it seems to me, as almost infinitesimal.” 
 

 

1903 

SOURCE: 
Thurston, Herbert.  “The Holy Shroud as a Scientific Problem.”  The Month, February 1903, 
101(464):162-178. 
 
HIGHLIGHTS: 
     Thurston followed up his article from the previous month but focused on the scientific, as 
opposed to the historical, aspect.  He defended his stance that the Shroud was likely a forgery, 
stating, “Ignorant as we are of the processes of medieval art, it is impossible to guess what 
vegetable tinctures or dyes may have been employed or what liquids may have been used by 
medieval painters to dilute or fix their colours.” 
 

 

1903 

SOURCE: 
Burge, T.A.  “The Holy Shroud of Turin.”  Ampleforth Journal, April 1903, 8(3):300-312. 
 
HIGHLIGHTS: 
     The author, an English Benedictine monk, concluded, along the lines of Thurston’s historical 
argument, “[I]t is the case in history where no amount of subsequent belief can establish an 
historical fact that never existed.  And the testimony of Peter d’Arcis, confirmed by two 
witnesses who were his opponents, must at least result in this case of authenticity of the Holy 
Shroud in a verdict of NOT PROVEN.” 
 

COMMENTS: 
     Later monks from the same Abbey as Burge, including Maurus Green and Martin Haigh, 
would in the 1960s through the 1990s, defend the authenticity of the Shroud. 
 

https://www.shroud.com/pdfs/ssiSAMay02.pdf
https://www.shroud.com/pdfs/ssi08part5.pdf
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1924 

SOURCE: 
Thurston, Herbert.  “The Problem of the Holy Shroud.”  Irish Ecclesiastical Review, 1924, 
(v.)24:621-631. 
 
 

HIGHLIGHTS: 
Thurston followed up from his 2 articles in The Month 21 years earlier with a response to P.A. 
Beecher [under his name (1924) in Part I).]  Thurston concluded, “What is at once plain […] to 
anyone who will take a little trouble to investigate the subject, is that the best known Catholic 
archaeologists, men like Father Grisar, Professor J.B. Martin, M. de Mely and Father Josef 
Braun, who have concerned themselves with the Shroud, have distinctly expressed an opinion 
unfavourable to its authenticity.” 
 
 
 

1930 

SOURCE: 
Thurston, Herbert.  “What in Truth was the ‘Holy Shroud’?”  The Month.  February 1930, 
155(788):160-164. 
 
HIGHLIGHTS: 
     In this article, Thurston goes into some exegesis regarding the terms in the New Testament 
related to the burial.  He asserted, “The main point of our present contention is that the Gospels 
contain no mention of any shroud as we now understand the term. 
 
COMMENTS: 
     It is strange for the author to make this contention since most commentators accept that the 
Greek word sindon, used in Matthew, Mark and Luke, can be translated as “shroud.” 
 
 

1930 

SOURCE: 
Thurston, Herbert.  “Relics, Authentic and Spurious:  The ‘Holy Shroud’ of Turin.”  The Month, 
July 1930, 156(793):51-63. 
 
HIGHLIGHTS: 
     Thurston reviewed some material related to Vignon’s hypothesis but mainly looked at various 
aspects of the Shroud’s history, including possible burial cloths that had been in Constantinople 
and Besancon.  He also went into details related to the d’Arcis memorandum of 1389 and the 
pronouncements made subsequently by the Anti-Pope Clement VII.  Thurston concluded, “Upon 
three facts we have unchallengeable documentary evidence, to wit:  1) the Canons did not 
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venture to maintain to the Pope that the cloth was the true shroud of Christ; 2) the Pope was not 
prejudiced in favour of the bishop, who wished to suppress the exposition of the sudarium 
altogether; but 3) Clement nevertheless decided that it was never to be shown without the people 
being told that this not the shroud itself but only a devotional representation of it.” 
 
COMMENTS: 
     The term sudarium is used above.  In our own times, that usually refers to a cloth known as 
the Sudarium of Oviedo, but some exegetes over the years have used the term as a name for the 
Shroud of Turin. 
 
 

 

1978 

SOURCE: 
Nickell, Joe.  “The Shroud of Turin – Unmasked.”  The Humanist, January/February 1978, 
38(1):20-22. 
 

HIGHLIGHTS: 
     Nickell recounted various experiments he performed to try and determine how the Shroud 
image could have been made, especially in regard to the vaporograph hypothesis of the early 20th 
century researcher Paul Vignon.  He concluded that his experiments showed that the Shroud 
“cries ‘forgery’.” 
 
 
 

1978 

SOURCE: 
Nickell, Joe.  “The Shroud of Turin – Solved!  The Humanist, November/December 1978, 
38(6):30-32. 
 

HIGHLIGHTS: 
     The author goes through some of the early history of the Shroud and describes an experiment 
in which he molded a cloth to that had been soaked in hot water to a bas-relief, allowed it to dry 
and then applied pigment, daubing on myrrh and aloes.  He concluded, “The combination of 
pigment and technique together with the resulting imagery, has produced a body evidence of that 
I believe to be conclusive:  The ancient mystery of the Cloth of Lirey – a.k.a. the Shroud of Turin 
-- has been solved.” 

 

 

 

 

 

https://www.shroud.com/guscin.htm
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1979 

SOURCE: 
Briggs, Lawson.  “Icon Supreme?  The Shroud of Turin.”  The Plain Truth, January 1979, pp. 
11-15, 29. 
 

 

 

HIGHLIGHTS: 
     Briggs discussed the d’Arcis memorandum of c. 1389 that stated an artist had confessed in the 
1350s to having depicted the cloth, some history of the Early Church and images, some history 
surrounding the cloth that became known as the Image of Edessa and whether Jesus could have 
worn long hair, as depicted in the Shroud image. 
 
 

COMMENTS: 
     The author concluded, “Can we believe that God Himself, knowing the inevitable misuse and 
decline of true religion it would produce, would have given mankind for an icon, a relic, the very 
shroud in which Jesus was buried?  The same God who hid the body of Moses and hid the exact 
location of his grave, lest the Israelites should worship the body of Moses, and lose sight of the 
worship of God?” 
 

 

 

1979 

SOURCE: 
Blodgett, Ralph.  “The Holy Shroud of Turin:  Proof of the resurrection or a fourteenth-century 
hoax?”  These Times, May 1979, pp 2-7. 
 
HIGHLIGHTS: 
     The author lists the following reasons he believed disproved the authenticity of the Shroud:  
disharmony with biblical accounts, disharmony with Jewish burial or other 1st century burials, no 
mention prior to 1356, earliest references call it a fake, method for image-transfer missing, lack 
of any trace of blood stains, absence of stain penetration, different sizes of the two images, 
existence of many similar shrouds, and New Testament silence regarding shroud. 
 

 

 

1979 

SOURCE: 
Blodgett, Ralph.  “The Shroud of Turin:  Proof of the resurrection or a fourteenth-century hoax?”  
Ministry, July 1979, pp. 16-17. 
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HIGHLIGHTS: 
     The author enumerates several reasons he believed the Shroud was a fake:  disharmony with 
the New Testament texts, dissimilarity with other contemporary grave cloths, testimony of 
history, lack of any trace of bloodstains, and existence of many similar shrouds. 
 

 

 

1979 

SOURCE: 
Nickell, Joe.  “The Turin Shroud:  Fake?  Fact?  Photograph?”  Popular Photography, November 
1979, 85(5):97-99, 146-147. 
 
HIGHLIGHTS: 
     Nickell mentioned cited the d’Arcis memorandum of c. 1389, which claimed the Shroud was 
a forgery, disputed the claims that the Shroud contains 3D info, questions the claim that the 
blood is real and presented his “secret formula” for producing “14th-century negatives using a 
bas-relief. 

 

 

 

1980 

SOURCE: 
Nickell, Joe.  “The Shroud.”  Christian Life, February 1980, (v.)41:22-24. 
 

HIGHLIGHTS: 
Nickell cited the d’Arcis memorandum of c. 1389, which claimed the Shroud was a forgery, 
claimed the man on the Shroud was too tall to be a 1st-century Palestinian, said that his bas-relief 
technique was similar to what’s seen on the Shroud, and that there was no actual blood on the 
cloth. 
 
COMMENTS: 
     It’s striking that Nickell, who has expressed doubts about whether Jesus even existed or not 
and who published articles on the Shroud in the anti-religious periodicals, The Humanist, Free 

Inquiry and Skeptical Inquirer, was asked by a Christian periodical to write an article for their 
magazine. 
 

 

 

1981 

SOURCE: 
Brown, David F.  “Exclusive Interview with . . . H. David Sox:  a candid conversation on the 
Shroud of Turin – a master, medieval forgery?  New Realities, March 1981, 4(1):28-36. 
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HIGHLIGHTS: 
     The introduction states, “[…] Dr. Walter McCrone, a noted microchemist in Chicago has 
released […] his conclusion stating that his findings point to the venerated relic as a centuries-
old, forged masterpiece (see the extract on his statement in the interview). 
     McCrone’s statement has caused a heated controversy among the Shroud’s investigators, 
which has spilled over into the media (starting in England), as well as among, laypersons, 
churchpersons, and authorities world wide.  Fr. Sox, who has become one of the focal points of 
this controversy, here candidly discusses in this exclusive New Realities’ interview why he now 
has grave personal doubts about his earlier belief that the Shroud of Turin was Jesus’ burial 
cloth.” 
 

 

 

1981 

SOURCE: 
Nickell, Joe.  “New Evidence:  The Shroud is a Forgery.”  Free Inquiry, Summer 1981, 1(3):28-
30. 
 
HIGHLIGHTS: 
Nickell mentions the d’Arcis memorandum of c. 1389, which claimed the Shroud was produced 
by an artist, the research of microscopist Dr. Walter McCrone, and minimized the findings of the 
1978 Shroud of Turin Research Project (STURP). 
 
 
 

1982 

SOURCE 
Accetta, Joseph.  “Accetta letter to STRP 4 October.”  [Letter written to STRP membership in 
1982 outlining the authors conjecture that the Shroud is most likely the remnants of a 14th 
century blockprint.] 

HIGHLIGHTS: 
     The author wrote,  
 

In historical context, blockprinting has been in existence for a considerable period of 
time.  The record dates from the 6th century in China to the 15th century in Europe. The 
earliest surviving European print dates to about 1423.  That there could have been earlier 
ones is obvious.  This pseudo rubber stamp process is capable of making some high 
quality prints, and St. Veronica's veil was a popular subject.  The Shroud's origin 
presumably dates to about 1353 (I'm having some doubts about this).  The earliest 
blockprints were not signed or dated and were religious images carried about by pilgrims.  
They consisted of bold single figures against a blank background. 

 

https://www.academia.edu/50537933/Accetta_letter_to_STRP_4_October
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1982 

SOURCE: 
Wells, G.A.  “The Shroud of Turin in the Light of the New Testament,” in The Historical 
Evidence for Jesus (Buffalo:  Prometheus Books), 1982, pp. 183-195. 
 

HIGHLIGHTS: 

     Wells concluded,  
 

Is the shroud a forgery?  Bulst rejects such ‘realistic’ and ‘cunning’ forgery as 
unparalleled in the Middle Ages.  Rinaldi declares that ‘it implies a knowledge of 
chemistry, anatomy and physiology . . . quite inadmissible.’  This seems to me quite 
untrue.  In former times as now, results are obvious to many who have no idea of how the 
processes resorted to can be explained scientifically.  Furthermore, although it is known 
that the arts of deceit have been practiced, often with great success, throughout human 
history, it is very difficult to write a technical history of forgery in the way one can write 
a history of the techniques of shipbuilding.  Forgers and magicians are not given to 
publishing the secrets of their craft, and a modern scientist is not in a good position to say 
what knowledge and technical resources were available to a forger in the Dark and 
Middle Ages.  One thing, however, can be taken for granted – that men were then as 
inventive, ingenious, dishonest, and acquisitive as they are now. 

 

 

 

1983 

SOURCE: 
Jennings, Jack A.  “Putting the Shroud to Rest.”  The Christian Century, June 1, 1983, 
100(18):552-554. 
 
 

HIGHLIGHTS: 
     Jennings noted that skeptics were “beginning to emerge from their bunkers.  By the time they 
are finished, the defenders of the shroud’s authentic may well be silenced forever, and the 
famous linen itself put to rest once and for all, relegated to that special museum reserved for 
quaint historical bric-a-brac.” 
     The author cited the research of the microscopist Dr. Walter McCrone and researcher Joe 
Nickell and also brings up the d’Arcis memorandum of c. 1389, which claimed the Shroud was 
produced by an artist. 
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COMMENTS: 
     It’s fair to point out that despite the 1988 C-14 test that dated the Shroud to A.D. 1260-1390, 
defenders have not been silenced, the linen has not been put to rest, and it has not been put into a 
museum. 
 
 

 

1984 
SOURCE: 

Drews, Robert.  In Search of the Shroud of Turin: New Light on Its History and Origins.  
(Totowa, NJ:  Rowman & Littlefield Pub Inc.), 1984. 

HIGHLIGHTS: 
     Description from kirkusreview.com:  “No new scientific evidence, but a close reading of the 
earliest sources on the Shroud, culminating in a speculative scenario--possible but not 
demonstrably true--of its first 13 centuries.  Drews, a classical historian at Vanderbilt, starts from 
the assumption that the figure imprinted on the Shroud is indeed that of Jesus.  Carbon-14 tests 
(which would help to date the Shroud--and would also require burning a portion of it) have yet to 
be run; but we know the Shroud was not painted, and it seems old enough, so Drews proposes 
that someone used a presently unknown ‘thermographic technique’ (no miracle) to mark a linen 
cloth with the shape of Jesus' dead body.  This someone may have been a Carpocratian Gnostic, 
i.e., a member of a group that unlike most early Christians venerated images and believed in the 
immortality of the soul, not the resurrection of the body.  The Shroud would then have been 
taken to Edessa (now Urfa, in southeastern Turkey), which was a Gnostic stronghold and has 
many traditions connected with the Shroud.  While in Edessa the Shroud was copied and became 
the archetype of the first ‘portraits’ of Jesus (later multiplied ad infinitum in Byzantine art). 
Brought to Constantinople in 944 it was folded so that only the face showed and revered as the 
‘Mandylion’ (or little handkerchief).  It disappeared when the city was sacked in 1204, and 
finally came to light in Lirey, France in the 1350s--after which its whereabouts have never been 
in dispute.  The weakest part of Drews' argument is his equating ‘thermography’ with other 
ancient technologies, e.g., the black glaze on Athenian vase paintings, that at first defied modern 
imitation.  And his Gnostic guardians of the Shroud are a shadowy crew.  But he may be right; so 
even though the mass of Shroud-related material awaiting judgment has reached frightening 
proportions, Drews' deposition will have to be taken seriously.” 
 

COMMENTS: 
     Carpocrates of Alexandria was the founder of an early Gnostic sect from the first half of the 
2nd century. 
 

 

 

 

 

https://www.amazon.com/Search-Shroud-Turin-History-Origins/dp/0847673499/ref=sr_1_1?dchild=1&keywords=robert+drews+in+search+of+the+shroud+of+turin&qid=1621803955&s=books&sr=1-1
https://www.kirkusreviews.com/book-reviews/a/robert-drews/in-search-of-the-shroud-of-turin-new-light-on-i/
https://en.wikipedia.org/wiki/Gnosticism
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1984 

SOURCE: 
Wild, Robert.  "The Shroud of Turin:  Probably the Work of a 14th Century Artist or Forger."  
Biblical Archaeology Review, March/April 1984, (v.)10:30-46. 
 
 

 

1984 

SOURCE: 
Dutton, Denis.  “Requiem for the Shroud of Turin.”  Dutton reviewed the pro-authenticity book 
Report on the Shroud of Turin by John H. Heller and the anti-authenticity book Inquest on the 
Shroud of the Turin by Joe Nickell. 
 
HIGHLIGHTS: 
      Dutton started out saying that there’s no indication in the Bible that the shroud of Jesus was 
saved.  He discussed the science that looked at the Shroud since 1898 (when the 1st photos were 
taken) and described it as “silliness.” 
 

 

1987 

SOURCE: 
Dale, W.S.A.  “The Shroud of Turin:  Relic or Icon?”  Nuclear Instruments and Methods in 

Physics Research, 1987, B29:187-192. 
 

HIGHLIGHTS: 

      The abstract reads,  
 

The Shroud of Turin, a linen cloth on which appear the imprints of the front and back of a 
crucified man, can be historically traced to ca. 1354 A.D.  Many believe it to be a true 
relic of the Passion of Christ.  Many others regard it as a fake.  This paper suggests a 
third alternative, that it is an icon dating from the 11th century.  If future scientific tests, 
of which radiocarbon dating will be the most important, support this theory, the Shroud 
of Turin may well recognized as of the masterpieces of Christian art. 

 
 

1988 

SOURCE: 
Sox, David.  The Shroud Unmasked.  (Basingstoke, Hampshire:  The Lamp Press), 1988. 
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HIGHLIGHTS: 

The Shroud of Turin, a fifteen foot long linen cloth, bearing the image of a man wounded in the 
wrists, feet, chest and head (as in the case of Jesus Christ), has puzzled both christians and non-
christians since it was first recorded in the fourteenth century. Many believed that the Shroud 
was used to wrap Christ's body in the tomb because of the similarity of the wounds and the 
resemblance of the man's face to Byzantine depictions of Jesus. Others thought it to be a fake. 

Since 1898, the Shroud has been scrutinised by specialists from photographers through 

historians, pollen analysts, textile experts, art historians, and astronautical scientists, to 

radiocarbon physicists. Sox writes a very informative account of all this research and its results, 

outlining the arguments for and against the Shroud's authenticity. The Bible reports that Christ's 

body was wrapped in a linen cloth, and the anatomical accuracy of the man's image is considered 

to be atypical of fourteenth century painting. That the image looks like a photographic negative 

seems to bear this out. Also, the lash marks all over the figure's body are similar to what would 

have been made by the lead or bone tips of a typical Roman whip of the first century A.D. Most 

importantly, scientific testing in the 1970s remained inconclusive. 

Against the relic's authenticity, there are no documentary references to the Shroud before 1356. 

The "bloodstains" also remained red and had not blurred when they came into contact with the 

cloth. The limbs seem too long, while the genitals and the buttocks are unclear - "artistic 

modesty" on the part of a forger was suggested. According to Jewish custom, a person's face was 

not covered by cloth after death, and no twill linen (such as the Shroud) has been found dating to 

the first century A.D. in Palestine or Egypt. 

Research in the 1970s produced ambiguous results. Pollen found on the Shroud included those 

from four plant genuses that exist in Israel, but these also grow in Italy (though as different 

species). There was a high level of iron oxides for the "bloodstains" but x-ray analysis indicated 

that they were consistent with actual blood. When a VP-8 Image Analyser was used to clarify the 

Shroud's image (as it had done for photographs of the planet Mars), it indicated that the figure 

was created by the cloth coming into contact with a human body. However, it had been pointed 

out that such results can be programmed into a computer, so the evidence of the Analyser was 

not conclusive. 

Sox is especially good on the politics regarding the treatment of the Shroud, as he was involved 

in them himself. But, as a result, his own biases come across. For example, he is not fond of 

Luigi Gonella, the Turin polytechnic professor who helped delay the radiocarbon dating of the 

Shroud - seen by many as the ultimate test of the relic's authenticity. Sox could not help taking a 

jibe at the professor when he mentioned the latter's fear of flying (p.120). Giving the age of Dr 

Susan Trumbone was equally irrelevant. 
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His discussion of dendrochronology as a method of dating ancient artifacts (pp.80-81) is 

simplistic in that he does not point out how regional factors, such as climate, can produce 

variations in tree growth. This means that contemporaneous tree-rings from two different 

climatic regions will not necessarily match up. For example, ship's timbers dating to the Viking 

era that were found on archaeological excavations in Dublin, Ireland, differed from the Irish tree-

ring chronology for that period. The ship was later found to have been built in Scandinavia 

(Jermy, 1990)! 

The book itself is in dire need of an index as well as a glossary of people's names - the number of 

scientists working on the Shroud is incredible for just one object! The type-setting also leaves 

something to be desired - some sentences do not even begin with a capital letter (e.g. on p.77)! 

The worst aspect of the book is that Sox never gives us the specific dates that were obtained by 

three radiocarbon labs. On page 151, he tells us that 'the Arizona test did not show the shroud 

was 2000 years old', and that this verdict was confirmed by the Zurich lab three weeks later. 

What of Oxford's test? Sox simply concludes that the date was "medieval" and that '[n]ow with a 

cold date in front of us, most of the extraordinary enthusiasm generated toward the Shroud, looks 

more than a little silly'. Indeed! The radiocarbon evidence was subsequently revealed to date the 

shroud to between about 1260 and 1390 A.D. (Anon., 1989). 

Ultimately, perhaps, it matters little what science can tell us since many people will continue to 

believe that the image on the Shroud really is that of Christ whatever the radiocarbon results 

indicate. In Leonard Chesire's words (p.156): 'I do not believe that you can prove it scientifically 

or logically, any more than you can give a man faith through a rational argument.' In fact, when 

the radiocarbon dating results were officially published in February 1989, a Harvard University 

physicist named Thomas Phillips suggested that the radiocarbon dates could be inaccurate due to 

the shroud's exposure to a burst of radiation that may have been emitted by the resurrecting body 

of Christ! Such radiation (if it existed) would probably have interfered with the chemistry of the 

shroud, thereby producing false readings under the radiocarbon analysis (Anon., 1989). 

References 
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COMMENTS:   
     Sox’s book was ready for publication two weeks before the official announcement of the 
results were made.  The labs were not supposed to have revealed any information to anyone 
outside of the Church authorities. 

 

 

 

1989 

SOURCE: 
Nickell, Joe.  “Unshrouding a Mystery:  Science, Pseudoscience and the Cloth of Turin.”  The 

Skeptical Inquirer, Spring 1989, (v.)13:296-299. 
 
HIGHLIGHTS: 
     Nickell disputed the pro-authenticity views of the medical evidence, blood and various other 
factors. 
 
 
 

1993 

SOURCE: 
Allen, Nicholas P.L.  “Is the Shroud of Turin the first recorded photograph?”  South African 

Journal of Art History,” 1993, (v.)11:23-32. 
 
HIGHLIGHTS: 
     The abstract states,  
 

In this article I outline some of the more prodigious characteristics of the Shroud of 
Lirey-Chambery-Turin's image and highlight the inadequacy of the various image 
formation theories postulated this century. A review is then given of some of the findings 
of a recently established body of evidence1 which strongly indicates that the image which 
appears on the Shroud of Turin was produced by means of a technique which (it is 
normally assumed), was only invented in the late eighteenth century, viz: negative 
photography. In the light of these findings I conjecture that our current understanding of 
the level of scientific and artistic knowledge (technology) available in the medieval 
period (especially c. 1280 - 1357 C.E.) is in need of a major overhaul. 

      
 

 

 

 

 

 

https://skepticalinquirer.org/1989/04/unshrouding-a-mystery-science-pseudoscience-and-the-cloth-of-turin/
https://www.academia.edu/26328443/Is_the_Shroud_of_Turin_the_First_Recorded_Photograph
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1994 

SOURCE: 
Craig, Emily and Randall Bresse.  "Image Formation and the Shroud of Turin."  Journal of 

Imaging Science and Technology, Jan.-Feb. 1994, 38(1):59-67. 
 
HIGHLIGHTS: 
     Craig wrote in a preface added for the reprint published on www.shroud.com:   
 

     The following reprint of our published paper addresses the details of how we produced 
a faint life size negative image of a man with no lines or brush strokes which affects only 
the uppermost fibrils of the cloth's fibers.  Our paper also proves that our images are 
encoded with a wealth of accurate three-dimensional spatial information.  With this 
drawing technique, one can also incorporate images of wounds, as well as blood evidence 
into the illustration.  We primarily discuss the technical aspects of image formation and 
analysis, and conclude that a 13th or 14th century artist could have created the image on 
the Turin cloth.  On the surface, this seems like the most logical and easily justified 
conclusion, but since the drawing technique is timeless, such an image could actually 
have been created centuries earlier.  With this in mind, I present the added hypothesis that 
the image could just as conceivably be a type of deathbed documentary diagram.  This is 
my personal opinion, and I think that our original testable hypothesis, as well as this new 
concept deserve serious consideration by other Shroud research scientists.   

What if the image on the Shroud of Turin was created, not as a hoax but as a desperate 
effort to record the moment?  In other words, a ‘portrait’ of Christ.  This of course, would 
not have been done as a portrait in the classical sense, but more on the order of a forensic 
medical illustration.  With the technique we describe, the original portrait could have 
been created at the time of Christ's death, in the confines of the tomb, in a relatively short 
time.  Final image transfer could have been accomplished at anytime thereafter - possibly 
even as late as the 1300's.   

Most illustrators and photographers realize that when you dramatically alter the light 
source, you can dramatically alter the normal appearance of an object.  If someone had 
tried to produce an illustration to document the postmortem appearance of Christ and the 
effects of his crucifixion, they would very likely be working in the abnormal environment 
of the tomb. Imagine a supine corpse in a dark tomb with the only illumination being 
from equally-placed, dim light sources (i.e. candles) on the floor.  The appearance of the 
body would thus be totally reversed from that normally observed under normal lighting 
conditions.  On the face, features such as the tip of the nose, the chin, and the forehead 
would appear to be the darkest.  Other parts of the anterior surface of the body, such as 
the pectoral region and the extensor regions of the hands, forearms, and legs, would also 
appear uniformly dark rather than light.  The same reversal of normal light and dark 
surfaces would be seen on the dorsum of the body once the corpse was turned over.  With 
the idea that the image on the Shroud cloth is perhaps a type of deathbed portrait, it is 
then conceivable that the reverse topography, or so-called negative image, was not part of 
an elaborate hoax.  It could simply have been an honest, straightforward rendering of 
what the illustrator observed and then duplicated in a loving, desperate attempt to 
document the event. 

https://www.shroud.com/pdfs/craig.pdf
http://www.shroud.com/
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COMMENTS: 
     www.shroud.com published some critiques about the paper and also replies to the critiques by 
the author. 
 
 
 

1994 

SOURCE: 
Nickell, Joe.  “New Shroud Developments, Intriguing to Bizarre.”  Skeptical Inquirer, Summer 
1994, (v.)18:343-344. 
 

HIGHLIGHTS: 
     Nickell gave his views on the idea that the Shroud could have been the tablecloth at the Last 
Supper, a book by the researchers Picknett and Prince on the idea that Leonardo da Vinci was 
responsible for the Shroud, and the paper published by Craig and Bresee (see above). 
 
COMMENTS: 
     Nickell described the work by Craig and Bresee as “credible.”  One can ask why Nickell used 
a term like that when he had written several articles that seemed to claim that he solved the 
mystery, including one article titled “The Shroud of Turin – Solved!”  If Craig and Bresee’s 
method is credible, doesn’t that mean he didn’t actually solve the mystery? 
 
 

1994 

SOURCE: 
Allen, Nicholas P.L.  “A reappraisal of late-thirteenth century responses to the Shroud of Lirey-

Chambery-Turin:  encolpia of the Eucharist, vera eikon or supreme relic?”  Southern African 

Journal of Medieval and Renaissance Studies, 1994, 4(1):62-94. 
 
 
 

1995 

SOURCE:   
Allen, Nicholas P.L.  “How Leonardo did not fake the Shroud of Turin.”  De Arte, November 
1995, (v.)52:32-39. 
 

HIGHLIGHTS: 

     Allen begins the paper by stating, “In this paper, I repudiate the recently popularized 
conjecture that the High Renaissance artist and scientist Leonardo da Vince conceived and 
manufactured the Shroud of Turin in Milan in 1492.” 
 
 

http://www.shroud.com/
https://www.shroud.com/comment2.htm
https://www.shroud.com/comment2.htm
https://www.academia.edu/34930964/A_reappraisal_of_late_thirteenth_century_responses_to_the_Shroud_of_Lirey_Chambery_Turin_encolpia_of_the_Eucharist_vera_eikon_or_supreme_relic
https://www.academia.edu/34930964/A_reappraisal_of_late_thirteenth_century_responses_to_the_Shroud_of_Lirey_Chambery_Turin_encolpia_of_the_Eucharist_vera_eikon_or_supreme_relic
https://www.tandfonline.com/doi/abs/10.1080/00043389.1995.11761222
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1995 

SOURCE: 
Allen, Nicholas P.L. and Petr F. Schurek.  “Verification of the nature and causes for the photo-
negative images on the Shroud of Lirey-Chambery-Turin.”  De Arte, 1995, (v.)51, Pretoria, 
UNISA, pp. 21-35. 
 
HIGHLIGHTS: 
     The abstract reads,  
 

A comparison between the 1978 Shroud of Turin Research Project data concerning the 
qualities of image formation on the Shroud of Turin and the data collected from a recent 
investigation into image forming techniques employing technology available to thirteenth 
century cultures strongly suggests that the negative image as found on the Shroud of 

Turin was the product of a form of primitive photography employing silver nitrate as a 
light sensitive agent. 

 
 

1995 

SOURCE: 
Currer-Briggs, Noel.  Shroud Mafia:  The creation of a relic?  (Lewes, Sussex:  The Book Guild,  
Ltd.), 1995.   
 

 

HIGHLIGHTS: 
     Description from http://www.transatlanticpub.com/cat/religion/shroud.html.   
 

     In this his third book on the subject of the Shroud of Turin, Noel Currer-Briggs takes 
the due note of the result of the 1988 carbon-dating, while relating it to his own 
genealogical research into the families associated with the Shroud. The result is an 
extraordinary unraveling of a mystery that has captivated the imagination of scholars and 
laymen alike for more than 20 years. 
     Shroud Mafia is truly a fascinating detective story which traces the possible origins 
and movements of the Shroud of Turin during the Crusades, providing a medieval 
panorama which deals with events in places as far apart as Somerset, Greece, the Holy 
Land and Ethiopia, and spanning the 12th to the 14th Centuries. 

 
 
 

1996 

SOURCE: 
Gove, Harry E.  Relic, Icon or Hoax?:  Carbon Dating the Turin Shroud. (Bristol and 
Philadelphia:  Institute of Physics Publishing), 1996. 

https://smile.amazon.com/Shroud-Mafia-One-Two/dp/1857760050/ref=sr_1_1?dchild=1&keywords=Currer-Briggs%2C+Noel.+Shroud+Mafia%3A+The+creation+of+a+relic%3F&qid=1625457035&s=books&sr=1-1
http://www.transatlanticpub.com/cat/religion/shroud.html
https://smile.amazon.com/Relic-Icon-Hoax-Carbon-Dating/dp/0750303980/ref=sr_1_1?dchild=1&keywords=harry+gove+shroud+of+turin+relic+icon+or+hoax&qid=1621899505&s=books&sr=1-1
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HIGHLIGHTS: 
     Description from amazon.com:   
 

     Interest in the Turin Shroud continues to the present day even though it was finally 
carbon dated in 1988 and shown not to be of an age consistent with Christ's burial.  
Scientifically, the age of the shroud cloth is of little consequence, but to the general 
public, it is of considerable significance. 
     The author Harry E. Gove is a co-inventor of accelerator mass spectrometry and was 
responsible for its use in establishing whether the Turin Shroud could have been Christ's 
burial cloth. Relic, Icon or Hoax?:  Carbon Dating the Turin Shroud presents an 
eyewitness account of the events that culminated in the final determination of the age of 
the linen cloth of the Turin Shroud and some of the subsequent reactions to the results.  
The book discusses the application of accelerator mass spectrometry to the carbon dating 
of the Turin Shroud using samples only a few square centimeters in area and weighing 
only a few tens of milligrams. 

 

 

 

1998 

SOURCE: 
Allen, Nicholas P.L.  “An overview of the photographic hypothesis for image formation as it 
applies to the Shroud of Lirey-Chambery-Turin.”  1998 

 

HIGHLIGHTS:   

     Allen concluded,  
 

It is known that the Shroud was most likely manufactured sometime after the mid-
thirteenth century (definitely not later than 1357 AD), and is not miraculous. It would 
seem therefore, (subject to further corroborative testing of the Shroud itself), that the 
hypothetical photographic technique as elucidated earlier in this article, is the only 
plausible explanation for image formation on the Shroud of Turin and implies very 
strongly that persons living in the late thirteenth or early fourteenth century were indeed 
privy to a photographic technology which was previously thought to be unknown before 
the beginning of the nineteenth century. 

 

 

 

1998 

SOURCE: 
Nickell, Joe  Inquest on the Shroud of Turin:  Latest Scientific Findings.  (Amherst, NY:  
Prometheus), 1998.   
 

https://www.academia.edu/26329106/An_Overview_of_the_Photographic_Hypothesis_for_Image_Formation_as_it_Applies_to_the_Shroud_of_Lirey_Chamb%C3%A9ry_Turin
https://www.academia.edu/26329106/An_Overview_of_the_Photographic_Hypothesis_for_Image_Formation_as_it_Applies_to_the_Shroud_of_Lirey_Chamb%C3%A9ry_Turin
https://smile.amazon.com/Inquest-Shroud-Turin-Scientific-Findings/dp/1573922722/ref=sr_1_1?dchild=1&keywords=joe+nickell+inquest&qid=1625456525&sr=8-1
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HIGHLIGHTS: 
     Description on amazon.com:   

     This authoritative book about the controversial "shroud" of Turin, claimed to be the 
burial cloth of Jesus, presents overwhelming evidence that the cloth is actually the 
creation of a clever medieval artist. 
     From the earliest known document that mentions the shroud - a letter from a 14th-
century Catholic bishop reporting that the artist had confessed - Joe Nickell traces the 
historical, iconographic, pathological, forensic, and physical and chemical investigations 
of the purported relic.  He details the microchemical tests that revealed artists' pigments 
on the image and tempera paint in the areas claimed to be bloodstains. 
     Working with a panel of distinguished scientific and artistic experts, the author links 
the reported medieval confession and the scientific proof of pigments by demonstrating 
that the much-touted "photographically negative" image can actually be convincingly 
simulated by means of an artistic technique employed in the Middle Ages. 
     Inquest on the Shroud of Turin has all the elements of a good detective story as well as 
of an expertly presented judicial inquiry.  Nickell notes the fact that few scientists with 
the requisite skills have examined the cloth (generally, those who did became skeptics).  
He concludes that this is one of the many suspicious circumstances in the cloth's known 
history of seven centuries. 
     The so-called "shroud" of Jesus can only be traced to about 1355, when it surfaced at 
Lirey, France.  For the thirteen centuries from the reputed death of Jesus of Nazareth until 
that date, there is no evidence that his burial garments were preserved or that the "shroud" 
was in existence. 
    Even readers who do not believe in so-called holy relics will be fascinated by Nickell's 
methodical uncovering of the truth about the cloth.  However, nothing in this book 
attacks the faith of Christians. 
 
 
 

1998 

SOURCE: 
Nickell, Joe.  “Science vs.‘Shroud Science’.”  Skeptical Inquirer, July/August 1988, pp. 20-22. 
 
HIGHLIGHTS: 
     This article is basically a repeat of the various previous articles by Nickell. 
 
 
 

1998 

SOURCE: 
Schafersman, Steven D.  “Unraveling the Shroud of Turin.”  Approfondimento Sindone, 1998, 
Year II, vol. 2. 
 

https://smile.amazon.com/gp/product/1573922722?pf_rd_r=BXSDDFFY0QEK6XCKK873&pf_rd_p=5ae2c7f8-e0c6-4f35-9071-dc3240e894a8&pd_rd_r=fc0aafa1-23fb-418e-9569-66cea9c8c169&pd_rd_w=5NqOv&pd_rd_wg=4DFrp&ref_=pd_gw_unk
http://sindone.weebly.com/schafersman.html
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HIGHLIGHTS: 
     Schafersman purportedly laid out “convincing empirical evidence that makes it clear that the 
Shroud is a fourteenth-century artifact and not a first-century archaeological object.”  He then 
detailed his objections to pollen and blood evidence, three-dimensionality and photo-negativity, 
claimed the Shroud has evidence of artists’ pigments and reviewed the 1988 C-14 results and the 
Shroud’s history, “artistry” and iconography. 
 
 

 

1998 

SOURCE: 
Vikan, Gary D.  “Debunking the Shroud:  Made by Human Hands.”  Biblical Archaeology 

Review, November/December 1998, 24(6):27-29.  Includes sidebar article “The Shroud Painting 
Explained,” by Walter C. McCrone. 
 
COMMENTS: 
Vikan published a book on his stance in 2020.  (See entry further below.) 
 

 

 

1999 

SOURCE: 
Mare, Estelle A.  “Science, Art History and the Shroud of Turin: Nicholas Allen's research on the 
iconography and production of the image of a crucified man.”  South African Journal of Art 

History, 1999 (v.)14:66-83. 
 

 

 

HIGHLIGHTS: 
     The author concluded:   
 

Indeed, Allen's research is immensely superior to any other research on the manufacture 
of the Shroud because he could prove conclusively that all its characteristics are 
accounted for in his photographic hypothesis.  In summary these are repeated (from Allen 
1998: 38-9): (1) It is superficial, it is essentially the discolouration of the uppermost 
fibres of the linen threads of the Shroud’s fabric; (2) it is highly detailed; (3) it is 
thermally stable and was not affected by the heat of the 1532 fire; (4) it was not caused 
by pigment; (5) its intensity varies according to the distance of the body from the cloth; 
(6) it is a negative which is as visually coherent as a positive when its polarity is 
reversed; (7) it is without direction; (8) the yellow colouration composing it cannot be 
dissolved or changed by standard chemical agents; (9) it is water stable since it was 
doused with water to extinguish the fire in 1532; and (10) it is, when viewed in its 
positive aspect, more illuminated from above than below.  It is emphasised that all these 

https://repository.up.ac.za/bitstream/handle/2263/14525/Mare_Science%281999%29.pdf?sequence=1&isAllowed=y
https://repository.up.ac.za/bitstream/handle/2263/14525/Mare_Science%281999%29.pdf?sequence=1&isAllowed=y
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characteristics of the image on the Shroud of Turin are all clearly discernable on the 
shrouds he himself manufactured in a camera obscura, using a quartz lens. I conclude:  
Quod erat demonstrandum, demonstra vit. 

 
 
 

1999 

SOURCE: 
McCrone, Walter C.  Judgement Day for the Turin Shroud.  (Amherst, NY:  Prometheus Books), 
1999.   
 

HIGHLIGHTS: 
     Description on amazon.com:  “One of the most precious relics of the Catholic Church, the 
Shroud of Turin, is still believed by many to be the cloth that covered Jesus Christ in the tomb. 
When displayed to the public, the shroud becomes an international tourist attraction with interest 
heightening it to an eighth Wonder of the World.  Yet scientists, led by famed microanalyst Dr. 
Walter McCrone, have proved the shroud to be a fake, a medieval painting that can be easily 
duplicated today using the simplest of materials.  The painstaking investigation that led McCrone 
to this historic discovery is recounted here in Judgment Day for the Shroud of Turin, one of only 
two books to scientifically, and fully, discount the shroud story.  Upon close examination, even 
leading members of the Catholic Church had to agree with McCrone's findings, which gained 
international attention when featured on the A&E Television Network.  Told in fascinating 
detail, with all the intrigue of a good mystery novel, McCrone's memoir is a lasting contribution 
to shroud study, one that occupied more than twenty years of the author's life.” 
 

COMMENTS: 
     “Scientists,” led by, or independent of McCrone, have not proved the Shroud to be a fake.  A 
pronouncement made by the Vatican Press Office in 1990, nine years before the publication of 
McCrone’s book said they were open to new tests to address the question of authenticity and that 
“The 1988 independent tests conducted by three laboratories were to be considered "an 
experimental datum among others with the validity, but also the limits, of the sectors examined 
that must be integrated into a multidisciplinary picture." 
 

 

 

1999 

SOURCE: 
Nickell, Joe.  “Blooming ‘Shroud’ Claims.”  Skeptical Inquirer, November/December 1989, pp. 
22-23. 
 
HIGHLIGHTS: 
     In this article, Nickell gives his take on claims concerning pollen, floral images, blood, the 
Oviedo cloth and the 1988 C-14 dating. 

https://smile.amazon.com/Judgment-Shroud-Turin-Walter-Mccrone-ebook/dp/B0045UB5W8/ref=sr_1_1?dchild=1&keywords=McCrone%2C+Walter+C.+Judgement+Day+for+the+Turin+Shroud&qid=1621804851&s=books&sr=1-1
https://www.deseret.com/1990/8/19/18877157/vatican-may-permit-competent-tests-of-controversial-shroud
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2000 

SOURCE: 
Laidler, Keith.  The Divine Deception:  The Church. The Shroud and the Creation of a Holy 
Fraud.  (London:  Headline Books), 2000. 
 
HIGHLIGHTS: 
Description from amazon.au 2001 edition:   
 

When carbon-dating revealed the Turin Shroud to have been created in the Middle Ages, 
it raised more questions than it answered.  How was the negative photographic image 
created?  Why was it so important?  Who made it?  Using state-of-the-art computer 
technology, combined with research into ancient documents, Keith Laidler proves that 
the truth about the Shroud is even more remarkable than had it been the genuine burial 
shroud of Jesus.  His account, based on many years of research, takes us from Palestine 
through Europe to Scotland and involves the mysterious Knights Templar and their 
worship of a sacred head. 

 

COMMENTS: 
     Laidler’s hypothesis is that the Knights Templars, using knowledge gathered from Arabs, 
were able to produce a photograph around the beginning of the 14th century, using a copy of the 
actual embalmed head of Jesus and also the body of a real crucifixion victim done in the 
medieval period. 
 

 

 

2001 

SOURCE: 
Allen, Nicholas.  “Dating the manufacture of the Shroud of Turin:  An exercise in basic 
iconography.”  2001. 
 
HIGHLIGHTS: 
     Allen’s abstract states,  
 

This paper refutes the recent spate of attempts to invalidate the 1988 carbon dating results 
which indicated with a 95% certainty, that the Shroud of Lirey-Chambery-Turin was 
manufactured from flax plants that grew sometime between 1260 and 1390. An attempt 
will be made to show how the iconography employed in the image of a tortured and 
crucified man as found on the Shroud of Turin corroborate the carbon dating results quite 
precisely, thereby confirming that this artefact is mediaeval and not a product of the first 
century CE. 

https://smile.amazon.com/Divine-Deception-Keith-Laidler/dp/0747274851/ref=sr_1_1?dchild=1&keywords=Laidler+divine+deception&qid=1621805165&s=books&sr=1-1
https://smile.amazon.com/Divine-Deception-Keith-Laidler/dp/0747274851/ref=sr_1_1?dchild=1&keywords=Laidler+divine+deception&qid=1621805165&s=books&sr=1-1
https://smile.amazon.com/Divine-Deception-Keith-Laidler/dp/0747274851/ref=sr_1_1?dchild=1&keywords=Laidler+divine+deception&qid=1621805165&s=books&sr=1-1
https://en.wikipedia.org/wiki/Knights_Templar
https://www.semanticscholar.org/paper/Dating-the-manufacture-of-the-Shroud-of-Turin-%3A-An-Allen/562828be4febc10fad010441a851c034a81f74b8
https://www.semanticscholar.org/paper/Dating-the-manufacture-of-the-Shroud-of-Turin-%3A-An-Allen/562828be4febc10fad010441a851c034a81f74b8
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2001 

SOURCE: 
Nickell, Joe.  “Scandals and Follies of the ‘Holy Shroud’.”  Skeptical Inquirer, 
September/October 2001, 25(5):17-20. 
 
 

HIGHLIGHTS: 
     Nickell started out with a mention of multiple cloths in history claimed to have been the 
actual burial cloth of Jesus.  He claimed it doesn’t match with burial account in the Gospel of 
John.  He, of course, brought up the d’Arcis memo of 1389, already mentioned numerous times 
in this article.  He reviewed the work of the 1969 (and 1973) Turin Commission, which did some 
limited research before the full-scale testing done by STURP in 1978.  He labeled the work done 
by STURP, composed mostly of U.S. scientists that worked in the nuclear and space programs as 
“Shroud Science.”  He criticized the pollen findings as well as plant and flower images claimed 
by some researchers that had been published on the Shroud 
 
COMMENTS: 
     Nickell commented on the number of “true” shrouds but didn’t mention the fact that none of 
those had undergone the scrutiny like the Shroud of Turin had.  I’m always amazed at how many 
people try to discount the Shroud on the basis of John’s Gospel alone, when there are 3 other 
accounts to consider.  STURP’s non-Shroud science was apparently good enough to have 
succeeded in building nuclear weapons and putting men into space. 
 

 

 

2007 

SOURCE: 
Hille, Karl.  “Demonstration calls shroud into question.”  Washington Examiner, April 7, 2007. 
 

HIGHLIGHTS: 
     Art historian Gary Vikan [see entry under his name (2020) in this section] sponsored a 
presentation given by a chemist.  The article stated,  
 

Chemist Robert Morton explained at a Good Friday seminar at the Walters Art Museum's 
Graham Auditorium how a realistic shroud could be made using common scribe's 
chemicals available throughout human history.  Morton prepared linen cloth with an iron 
solution, and then brought the coloration out with tannic acids -- revealing images of his 
wife, and his daughter’s boyfriend similar to the faint negative image on the shroud. 

 

 

https://cdn.centerforinquiry.org/wp-content/uploads/sites/29/2001/09/22164802/p17.pdf
https://www.washingtonexaminer.com/demonstration-calls-shroud-into-question
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2007 

SOURCE: 
Picknett, Lynn and Clive Prince.  The Turin Shroud: How Da Vinci Fooled History.  (New York:  
Touchstone Books), 2007. 

HIGHLIGHTS: 
     Description from amazon.com:   
 

     In this fully revised and updated edition, the bestselling authors of The Templar 

Revelation present new and compelling evidence linking Leonardo da Vinci with the 
forgery of Christianity's most famous relic. 
     For centuries the Turin Shroud was believed to be Christ's authentic burial cloth, 
miraculously imprinted with his image -- but in 1988 carbon dating revealed it is a 
medieval- or Renaissance-era forgery.  However, authors Lynn Picknett and Clive Prince 
realized that the 1988 discovery prompted even more questions: 
     The image seems to be a photograph -- so could the Turin Shroud actually be the 
world's first photograph? 
     If the face of the man on the Shroud is not Jesus', whose is it? 
     Who had the sheer audacity to create what would become an infamous relic of 
Christianity, faking even Christ's holy, redemptive blood? 
     Whoever did this was not only a genius but also a heretic. 
     After more than a decade of research, Picknett and Prince have accumulated evidence 
that shows not only was the forger of the Turin Shroud none other than Leonardo da 
Vinci but also that he used his own face for that of Christ.  The Turin Shroud is, among 
other things, a five-hundred-year-old photograph of Leonardo da Vinci.  Could 
Christianity's greatest relic in fact be an attempt to undermine the religion itself? 

 

 

 

2010 

SOURCE: 
Garlaschelli, L[uigi].  “Life-size Reproduction of the Shroud of Turin and its Image.”  Journal of 

Imaging Science and Technology, July-August 2010, 54(4):040301-040301-14. 
 

HIGHLIGHTS: 
     The abstract reads:   
 

The Shroud of Turin, although carbon-dated between 1260 and 1390 C.E., is believed by 
many to be the real burial cloth of Jesus on the basis of other evidence. Part of the 
controversy arises from the fact that it has proven very difficult to explain just how the 
image was generated and to achieve a good imitation of the Shroud by simple means. The 
faint image of a crucified man has pseudonegative properties, is superticial [sic], contains 

https://smile.amazon.com/Turin-Shroud-Vinci-Fooled-History/dp/0743292170/ref=sr_1_1?keywords=Picknett+and+prince+shroud&qid=1621902633&s=books&sr=1-1
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three-dimensional information and consists of a discoloration of the top cellulose fibers 
of the linen. The authors present now a simple technique, which may explain how the 
image could have originated from the work of a medieval artist. Furthermore, the authors 
were able to obtain a good replica of the Shroud of Turin at a 1:1 scale that possesses all 
the above-mentioned features and the same visual and spectroscopic properties as the 
original. 

 

COMMENTS: 
     See response to this paper under “Fanti, G. and Thibault Heimburger” in Part I. 

 

 

 

2011 

SOURCE: 
“Shroud of Turin is a fake created by famous master Giotto, claims Italian art expert.”  Daily Mail, 
June 8, 2011. 
 
HIGHLIGHTS: 
     Italian art expert Luciano Buso believed that the original cloth that existed at the time had 
deteriorated and Giotto was asked to make a copy.  Buso further claimed that he found several 
veiled references to the number 15, which he believed meant Giotto produced it in 1315. 
 
 
 

2011 

SOURCE: 
Dawson, P.R.  How the Shroud was Faked.  Count DeLaBar Books, 2011. 
 
 

HIGHLIGHTS: 
     Description on amazon.com:  “This is the definitive answer to a question that has plagued 
believers and non-believers for 2,000 years: how the shroud of Turin was faked. Scientists from 
around the world have tried to answer this question. They have come close. But this is the only 
true answer to the question.” 
 
 
 

2013 

SOURCE: 
Steers, Edward.  “The Shroud of Turin,” in Hitler’s diaries, Lincoln’s assassins, and other 
famous frauds.  (Lexington:  The University Press of Kentucky), 2013, pp. 117-150. 
 

https://www.dailymail.co.uk/news/article-2000406/Shroud-Turin-fake-created-famous-master-Giotto-claims-Italian-art-expert.html
https://www.amazon.com/How-Shroud-Turin-Was-Faked-ebook/dp/B004PVSPMU/ref=sr_1_1?dchild=1&keywords=how+the+shroud+was+faked+dawson&qid=1621396992&s=books&sr=1-1
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HIGHLIGHTS: 
     Steers concluded,  
 

While science can explain the Shroud of Turin as the work of a fourteenth-century artist, 
it is insufficient to convince those who believe it to be the authentic burial shroud of 
Jesus Christ. It isn't dear that any amount of evidence can break through the faith of those 
who hold the object as the holiest of all religious relics. If authentic, the shroud would 
truly be a miracle, having survived two thousand years bearing an image that only a 
miracle can explain. The most unfortunate aspect of the shroud controversy is that access 
by scientists to the shroud is now barred, meaning anyone can make any statement about 
the shroud (scientifically or otherwise) and be assured their claims cannot be tested. If 
such a condition persists, the controversy will never be resolved and people will believe 
whatever they choose to believe. Simply stated, tell me what you want to believe and I 
will tell you what you will believe. 

 

COMMENTS: 
     Just because science can explain the Shroud as a 14th-century work by an artist doesn’t mean 
that it does explain it.  The raw materials were available in the 14th century to build an airplane 
but it wasn’t actually done. 
 
 
 

2014 

SOURCE: 
Coyne, Jerry A.  “Pseudo-Scientists Are Still Trying to Convince You That The Shroud of Turin is 
Real. Don't Believe Them.”  New Republic, February 20, 2014. 
 
HIGHLIGHTS: 
     Coyne reviewed the recent hypothesis by an Italian scientist that the Shroud image was formed by 
an earthquake. 
 
COMMENTS: 
     The author, while giving some past history of the Shroud, makes the statement, “While 
religionists have raised numerous reasons why the medieval dating could be wrong—foremost 
among them is the claim that the dated sample was taken from a piece of cloth used to patch the 
shroud much later—none of these counterarguments appear credible.”  He neglected to mention 
that there are various papers in the peer-reviewed scientific literature that contest the findings of 
the Shroud C-14 test, including regarding an apparent repair in the area from which the sample 
was taken and just issued a blanket dismissal of all challenges.  His own scientific methodology 
can thus be called into question. 
 
 
 
 

https://newrepublic.com/article/116689/shroud-turin-formed-earthquake-thats-just-pseudoscience
https://newrepublic.com/article/116689/shroud-turin-formed-earthquake-thats-just-pseudoscience
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2014 

SOURCE: 
Freeman, Charles.  “The Origins of the Shroud of Turin.”  History Today, November 2014, pp. 
38-45. 
 

HIGHLIGHTS: 
     Freeman wrote,  
 

What can we say about the painting on the Shroud? The images are crude and limited in 
tone. They show none of the expertise of the great painters of the 14th century, who, even 
on linen, were capable of mixing a variety of pigments into rich colours. The join of the 
head and the shoulders on the frontal image is particularly inept. Although the artist did 
try to reproduce images that might have touched a crucified body and left a mark, the two 
images are not even simultaneous representations of the same body. This can be seen 
from the arms as they are shown in the early depictions. If you lie on the ground and 
place your elbows in the same position as those on the back image of the Shroud, you can 
quickly see that it is impossible to hold the position of the crossed arms in the front. 
There is a difference of seven centimetres between the lengths of the two bodies. Then 
again the heads do not meet, suggesting that this was not a cloth that was ever folded over 
an actual head. A cloth laid on a body would pick up its contours, but there is no sign of 
this. Again, the hair of the body would have fallen back if the figure had been lying down 
but the blood is as if it is trickling down the hair of a standing figure. In short, it appears 
to be a painting made by an artist whose only concession to his subject is to imagine that 
this is a negative impression of the body (as shown by the wound on the chest being on 
the left of the image in contrast to the conventional right, as seen in the Holkham 
crucifixion scene) that had been transferred to the cloth. 

 
COMMENTS: 
     It should be noted that STURP, in their 1978 study, found no evidence that the image was 
comprised of paint.  See entry under “Barrett, David B.” (2014) in Part I. 
 
 
 

2014 

SOURCE: 
Johnson, David Kyle.  “Let Go of the Shroud.”  Psychology Today, 2014.  In 3 parts; links 
provided in article. 
 
HIGHLIGHTS: 
     Johnson asserted that  
 

Any biblically-minded Christian should know it’s a fake,” citing the Gospel of John.  He 
also brought up the d’Arcis memorandum of c. 1389, claimed the “long hair on the 
Shroud “defies gravity,” dismissed the pollen, negativity of the image, and the encoded 3-

https://www.historytoday.com/archive/origins-shroud-turin
https://www.psychologytoday.com/us/blog/logical-take/201403/let-go-the-shroud-part-i
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D information.  He said Italian scientists had reproduced a replica “quite similar” to the 
Shroud and also lauded the work of researcher Nathan Wilson (see entry in the 
“Websites” section).  He further stated “there is no good scientific evidence in favor of its 
authenticity” and that it “coheres with established knowledge, like the fact that religious 
relic forgeries were common in the 14th century. 

 
COMMENTS: 
     It can be noted that a person who was a Christian, say in AD 250, wasn’t biblically-minded 
because the canon wasn’t yet finalized at that point, so wouldn’t have been able to use that as 
one of the criteria for judging the authenticity of a shroud.  
 
 
 

2015 

SOURCE: 
Freeman, Charles.  “The Real Mystery of the Shroud of Turin.”  Journal of Information Ethics, 
Fall 2015, 24(2):63-73. 
 
HIGHLIGHTS: 
     The abstract reads,  
 

The Shroud of Turin, the linen cloth with a shadowy double image of Christ, has no 
chance of being the authentic burial shroud of Christ and the evidence coalesces to 
suggest that it was created in the first half of the fourteenth century.  The scientific and 
historical evidence for this has been supported by Catholic clergy and investigations 
initiated by the Church.  Nevertheless, the Church refuses to publicly declare that the 
Shroud is not authentic.  This allows many fringe ‘researchers to proclaim its authenticity 
without fear of contradiction.  The reluctance of academics to become involved in the 
study of the Shroud has helped maintain this status quo. 

 
COMMENTS: 
     Freeman makes a gross overgeneralization and also an outright error in his sentence:  “The 
scientific and historical evidence for this has been supported by Catholic clergy and 
investigations initiated by the Church.”  While some Catholic clergy have stated their belief that 
the Shroud is not authentic, many clergyman believe it is.  While the Church initially accepted 
the 1988 C-14 dating results, it came out with a statement in 1990 saying that the results were 
strange and didn’t mesh with all the previous scientific evidence gathered.  See my article, 
“What is the Catholic Church’s Official Position on the Shroud of Turin? Pronouncements from 
The Vatican and Turin.”    
 
 
 
 
 

https://www.academia.edu/45292513/What_is_the_Catholic_Churchs_Official_Position_on_the_Shroud_of_Turin_Pronouncements_from_The_Vatican_and_Turin_Revision_1_March_1_2021
https://www.academia.edu/45292513/What_is_the_Catholic_Churchs_Official_Position_on_the_Shroud_of_Turin_Pronouncements_from_The_Vatican_and_Turin_Revision_1_March_1_2021
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2015 

SOURCE: 
Sellwood, Dominic.  “If the Turin Shroud is the work of a medieval artist, it’s one of the greatest 
artworks ever created.”  The Spectator, April 27, 2015. 
 

HIGHLIGHTS: 
     Sellwood concluded,  
 

The Turin Shroud does not have to date to the first century to be an object of fascination 
and inspiration. If it truly is the work of a medieval artist — which the historical, 
scientific, and visual evidence all suggest it is — then it is a genuine wonder that brings 
us into the presence of the genius of the medieval world, and gives us insight into an 
exceptional artistic mind that created one of the most graphic and 
emotional visualisations ever made of the dreadful injuries that Roman-style execution 
can inflict on a body.” 

 

 

 

2015 

SOURCE: 
Nickell, Joe.  “Fake Turin Shroud Deceives National Geographic Author.”   
 
HIGHLIGHTS: 
     Nickell concluded,  
 

Scholarship and science have proven the Turin “shroud” a fake, from its incompatibility 
with first century burial cloths and procedures, its lack of 
historical record, and a bishop’s report that the forger had confessed, to the suspicious-
looking “blood” that is really tempera paint, pigments making up the body image, and the 
radiocarbon dating that confirms the cloth originated at the time of its documented 
appearance in the fourteenth century—when it was fraudulently claimed to the be Holy 
Shroud of Christ. Such evidence against any secular object would be considered clear 
proof of inauthenticity. 

 

 

COMMENTS: 
     The author also further stated, “Frank Viviano’s article is a disservice to science and 
unworthy to appear under the respected name National Geographic.”  Nickell at times in his 
writings uses the term “shroudologists” to describe researchers who have studied the Shroud a 
long time and believe it to be authentic.  It’s safe to say it’s probably not a term of endearment.  
Presumably, the author would not put ascribe that term to himself, but as the reader can tell from 
the number of entries by this author, he seems to have spent a lot of time and effort on it himself.  
There actually is a respectful term for people who study the Shroud:  “sindonologist,” based on 

https://www.spectator.co.uk/article/if-the-turin-shroud-is-the-work-of-a-medieval-artist-it-s-one-of-the-greatest-artworks-ever-created
https://www.spectator.co.uk/article/if-the-turin-shroud-is-the-work-of-a-medieval-artist-it-s-one-of-the-greatest-artworks-ever-created
https://skepticalinquirer.org/exclusive/fake-turin-shroud-deceives-national-geographic-author/
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the Greek term sindon, which can be translated as “shroud.”  Presumably, it could apply to 
anyone regardless of their stance on authenticity, but it is usually reserved as a term for those 
who do believe in authenticity.  One gets the feeling that those who oppose authenticity would 
prefer to be described as “objective researchers.” 
 

 

 

2017 

SOURCE: 
Farey, Hugh.    “Towards a Medieval Context for the Turin Shroud.”  British Society for the 

Turin Shoud Newsletter, June 2017, No. 85, pp. 15-25. 
 

HIGHLIGHTS: 
     Farey concluded,  
 

“[…] I hope that at least I have put a fair case for the other side of the argument from a 
contextual point of view. Coupled to other evidence, such as the d’Arcis memorandum 
and the radiocarbon dating, and the contemporaneous theological and artistic emphasis on 
the physical suffering of Christ, I believe there is a substantial case for a medieval 
provenance for the Shroud of Turin. 

 

 

 

2018 

SOURCE: 
Farey, Hugh.  “The Medieval Shroud:  The beginning of an exploration into its Purpose, Process 
and Provenance.”  2018. 
 
HIGHLIGHTS: 
     The preface reads,  
 

Almost every publication on the Shroud of Turin so far has mostly concerned itself with 
whether or not the sheet in the cathedral of John the Baptist is truly the burial cloth of 
Christ, and a discussion of the evidence in favour (material, anatomical, literary and 
artistic, and a general incredulity that medieval manufacture was possible) and against 
(mostly the radiocarbon dating of 1988, and the paucity of historical and archaeological 
provenance).  Until the turn of the century much was made of attempts to replicate the 
Shroud image ‘naturally’, authenticists deriving it from chemical or physical emanations 
from a dead body, and medievalists from the application of some kind of colouring agent.  
The former have largely abandoned their efforts now, simply accepting a miracle, while 
the latter continue, sporadically, to improve.  Current authenticist work mostly 
concentrates on attempts to disprove the radiocarbon dating, so far with minimal success.  

https://www.shroud.com/pdfs/n85part4.pdf
https://www.academia.edu/35960624/THE_MEDIEVAL_SHROUD
https://www.academia.edu/35960624/THE_MEDIEVAL_SHROUD
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This paper distances itself almost entirely from that debate.  Although I am well aware of 
all the arguments for authenticity, here I assume from the start that the Shroud is 
medieval.  That being so, the most important aspect of a study of it is to discover a 
context within which it might have been manufactured, which itself might shed light on 
other unresolved enquiries.  However, I do not pretend that such a context has been 
discovered, and in fact present competing possibilities, regarding its purpose, 
manufacturing process and artistic provenance, none of which I consider definitive.  
There may be others I haven’t thought of, or have thought of but rejected unmentioned as 
too improbable.  This is not a Discovery, a Solution, or a Verdict:  it is no more than the 
beginning of an exploration which I hope others more qualified in the various fields I 
mention will feel interested enough to pursue. 

 
COMMENTS: 
     Farey wrote (pp. 27-28), “[the] evidence suggests that medieval artists had various ways of 
producing the kind of indistinct coloration observed on the Shroud using conventional wet 
pigment. Other possibilities have included rubbing pigment on with a finger, pouncing it on with 
a sponge or cloth bag dipped in pigment (or, in the case of the cloth bag, with the pigment inside 
leaking out through the gaps in the threads), or laying the cloth over a previous painting, or a 
bas- relief powdered with paint, picking up the pigment as a kind of print.”  He also stated (page 
35), “Although nothing decisive has been concluded, there is no shortage of possibilities, none of 
them unlikely or incredible, except, paradoxically, that it is a deliberately forged fake relic.” 
     Farey obviously believes that the sheer number of supposed medieval methods available to 
produced a fake Shroud, along with other indications, outweighs all of the pro-authenticity 
pieces of evidence that has been gathered in the past one hundred and twenty years.  I find it 
interesting that skeptics, who criticize pro-authenticity researchers for believing that the Shroud 
is authentic, saying there is not enough evidence to warrant that belief, can conclude, despite not 
even knowing how the Shroud was “forged,” that it is a fake. 
     See two more articles by Farey in 2019 below. 
 

 

 

2019 

SOURCE: 
Accetta, Joseph S.  “A Commentary on the Authenticity of the Shroud of Turin.  2019. 
 
HIGHLIGHTS:   
     The author concluded,  
 

As to its likely 14th century origins, there is a highly plausible 14th century explanation 
consistent with the physical and optical properties of the cloth and the historical and 
geographical circumstances surrounding it.  I have documented this in great detail in a 
paper entitled “Origins of a 14th century Shroud Image” which has been uploaded to 
academia.com.  Simply put the Shroud image is the remnant of a 14th century block print 
or woodprint.  I contend this because it has all of the optical properties expected of a well 

https://www.academia.edu/41125683/A_Commentary_on_the_Authenticity_of_the_Shroud_of_Turin
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done woodprint printed with a shallow relief carving of full frontal and dorsal images.  
The art form of carving such images was well established since Roman times or even 
further back and the printing of tapestries using this technique was a thriving business 
just north of Lirey in Flanders in the 14th century.  The properties of such a printing with 
a monochrome and reasonably viscous ink would include a negative image with 
relatively high optical resolution along with the so-called 3 dimensional property.  There 
are examples of large high resolution block prints from that era on display in museums 
along with the large blocks of wood that printed them so precedents exist to shown that it 
is clearly possible to print an image of that scale with the observed characteristics.  As to 
the image itself, it is the remnants of the corrosion caused the by properties of iron gall 
ink.  Obviously the image was originally much more prominent than it is now.  The ink 
or colorant eventually flaked off because linen is difficult to dye and that is why cotton is 
probably used for patches since it can be dyed.  What is left is the faint sepia toned 
corrosion of the top fibrils of the cloth.  Document preservationists struggle with the 
properties of this ink to neutralize it because it eventually eats through the medium on 
which it is printed or written.  More telling is that x-ray spectroscopy during the 1978 
testing noted a rather pervasive iron background.  The presence of blood, hematite or 
other coloring agent in the depicted wounds proves little other than the determination of 
the artists to adhere to the Gospel accounts of the crucifixion; as do the depiction of nail-
wounds through the wrists. Although rare, they are found elsewhere. 

      
COMMENTS: 
     Accetta was a member of the 1978 STURP team.   
 
 
 

2019 

SOURCE: 
Accetta, Joseph S.  “Origins of a 14th century Turin Shroud Image.”  2019.  Originally presented 
at Shroud of Turin:  The Controversial Intersection of Faith and Science Conference, October 9-
12, 2014, Drury Plaza Hotel, St. Louis, Missouri.      
 Here is a link to the PowerPoint presentation given at that conference. 
 

HIGHLIGHTS: 
     The abstract reads:   

This paper is based on the assumption that the Shroud of Turin is of 14th century origin 
consistent with its radiocarbon date and historical record and thus must be explained 
within the technology, social and cultural and contexts of that era.  Avoiding the 
attendant controversy surrounding the date, we present a reasonable plausibility argument 
to reconcile its visual and forensic properties with extent 14th century printing 
technology and other related circumstances.  We show that striking parallels exist 
between the general characteristics of an environmentally degraded woodprint and the 
Shroud image including the pseudo 3-d properties which arise as a natural and 
unintentional result of the printing process. Existing examples are shown of large 
woodprints of that era with sufficient detail and contrast variations that resemble the 

https://www.academia.edu/10151005/Probable_Origins_of_a_14th_Century_Shroud_Image?email_work_card=thumbnail
https://www.shroud.com/pdfs/stlaccettappt.pdf
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Shroud image resolution and contrast variation.  Further the argument is reinforced with 
analytical results showing that under any reasonable assumptions about the surface bi-
directional reflectance distribution. 

 

 

 

2019 

SOURCE: 
Callahan, Tim.  “Shroud of Turin Update.”  Skeptic Magazine, September 19, 2019, 24(4):8-9. 
 

HIGHLIGHTS: 
     Callahan mentioned a recent peer-reviewed paper that questioned the results of the 1988 
testing.  He then stated that he “wanted to see if this was but a lone bit of crank pseudoscience.”  
He said he did further research and found a statement on a website that claimed that “most 
scientists and scholars consider the results of this test worthless due to sampling issues.”  He 
proceeded to complain that the site doesn’t cite any sources for the claim.  He reviewed the 
claims of an Italian scientist who had come up with alternative dating methods and asserted those 
tests did put the cloth in a range that included the time of Jesus, but said, “Of course this is not 
nearly as convincing as carbon-14 dating […]” He wrote, “The report of the study’s protocols in 
the journal Nature should have silenced any valid criticism of their finding” and cited it in a 
footnote.  He claimed that the Shroud only surfaced in France in the 1350s.  He touted the work 
of the late microscope Dr. Walter McCrone, who “demonstrated” the blood was “made up of 
pigments of red ochre and vermillion with a tempera collagen binder.” 
 

COMMENTS: 
     First of all, he doesn’t reveal to his readers that the paper was peer-reviewed AND published 
by Oxford University, one of the three labs that participated in the 1988 dating.  Secondly, with 
no basis whatsoever, he labels the paper as a lone bit of crank pseudoscience.  When he 
mentioned the site he consulted, he didn’t say why he chose it as opposed to sites published by, 
for example, scientists who have the Shroud directly.  He didn’t mention that C-14 dating is 
often in error, at times for reasons scientists don’t even understand.  When he cited the Nature 
report, he seems to assume that the scientists’ rigor would be self-evident.  He didn’t mention 
(and no doubt didn’t know because of limited research) that at the time he wrote his article, there 
were seven peer-reviewed papers challenging the results of the 1988 dating.  At the time of this 
writing, there are now nine.  Besides these papers, in November 2020 I authored an 800-page 
book titled The 1988 C-14 Dating Of The Shroud of Turin: A Stunning Exposé and also have a 
page on my web site with 75 additional entries.  Regarding the history of the Shroud, he failed to 
mention a cloth known in history as the “Image of Edessa” and later known as the “Mandylion,” 
which some authors have gone into great detail in their books and articles and which could 
plausibly bring the Shroud back to the time of Jesus.  Regarding McCrone’s claims about the 
blood, Callahan never mentioned the work of biophysicist John Heller and blood chemist Alan 
Adler, who published in a peer-reviewed article the results of 12 different tests that showed it 
was real blood. 

https://www.shroud.com/nature.htm
https://smile.amazon.com/gp/product/1734813032/ref=dbs_a_def_rwt_bibl_vppi_i1
http://newvistas.homestead.com/The-1988-C-14-Dating-of-the-Shroud-of-Turin--a-Stunning-Expos-.html
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     Callahan’s critique comes across as very limited and biased to anyone who knows more than 
a bit about the Shroud.  It’s not as black and white and cut and dried as he made it out to be. 
 

 

 

2019 

SOURCE: 
Farey, Hugh.  “Medieval Shroud 2.”  2019. 
 
HIGHLIGHTS: 
     The Preface reads,  
 

Several months ago I published a couple of articles in search of a medieval context for 
the Shroud of Turin.  I hoped to stimulate interest in this unique artefact from the 
mainstream of Religious Art History, which up to now has kept itself largely aloof, for 
reasons not easy to summarise, or even explain in some cases.  Well, unless they are 
keeping themselves to themselves, I seem largely to have failed in that respect, and by far 
the largest and most emotional response has been from authenticists, claiming, amongst 
the usual insults and threats of eternal damnation, that I had “completely ignored” this 1 
or that piece of “overwhelming evidence” which should have convinced me that the 
Shroud was so obviously authentic that it was mere obstinacy, probably driven by 
atheism and a desire to discredit Christianity, that prevented me from admitting it.  Even 
moderate authenticists, prepared to accept that some of the evidence is weak, stand 
behind the idea that there is just so much of it that together, it constitutes a powerful and 
persuasive argument that the Shroud is truly the burial cloth of Christ.  Sadly, there isn’t, 
it doesn’t, and however many clouds you pile on top of each other, you can’t sit on them.  
Here then, is my rejoinder.  To me, none of the evidence in favour of authenticity has 
sufficient substance to be conclusive, being mostly based on wishful thinking, 
unwarranted extrapolation, and occasionally downright misrepresentation. 

 
 

 

2019 

SOURCE: 
Farey, Hugh.  “Medieval Shroud 3.”  2019. 
 
HIGHLIGHTS: 
     The Preface reads:  “The essays included here were originally written for two objects, firstly 
as my efforts towards a Post Graduate Certificate in Shroud Studies, awarded by the Ateneo 
Pontificio Regina Apostolorum (Pontifical Academy of the Queen of the Apostles) in Rome, and 
secondly as presentations at the International Conference, ‘Science, Theology and the Turin 
Shroud’, at Ancaster, Toronto, in August 2019.”  
 

https://www.academia.edu/38192476/THE_MEDIEVAL_SHROUD_2
https://www.academia.edu/41170730/THE_MEDIEVAL_SHROUD_3_Essays_Around_the_Shroud_of_Turin
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“For the Post Graduate Certificate in Shroud Studies  

1) The Resurrection and the Shroud. A theological exploration. p. 2  
 
2) The Shroud in Art. Or rather the lack of it. Heavily illustrated. p. 16  
 
3) Iron Oxide on the Shroud. An enquiry into conflicting research. p. 46  
 
4) Shroud Science and Faith. A discussion about relevance. p. 57  
 
5) Important Developments in Sindonology. A kind of award ceremony. p. 69  
 
6) The Meaning of Myrrh. For the dead or for the living? p. 74  
 
For the ‘Science, Theology and the Turin Shroud’ Conference  
 
7) The Vignon Markings Myth. A surprising original translation. p. 81  
 
8) Radiocarbon: Raw Data to Calendar Dates. Calibration explained. p. 94  
 
9) The Medieval Shroud. A summary of the most recent understanding. p.100  
 
For those interested, there are also a few minor musings on a blogsite called, unsurprisingly, 
medievalshroud.com.” 
 
 
 

2020 

SOURCE: 
Nicolotti, Andrea.  The Shroud of Turin: The History and Legends of the World's Most Famous 
Relic.  (Waco, TX:  Baylor University Press), 2020. 
 

 

 

HIGHLIGHTS: 
     Description from amazon.com:   

 

     Shrouds have long held a special place among the sacred relics of Christendom. In the 
Middle Ages, shrouds, like holy relics, were the prize possessions of churches and cities. 

Cloaked in mystery, these artifacts have long been objects of reverence and awe, as 
well as sources of debates, quarrels, thefts, and excommunications. Shrouds―so some 
claim―provide visible testimony to faith. One in particular has drawn the interest of 
scholars, clergy, and the public alike: the Shroud of Turin. 
     In The Shroud of Turin, Andrea Nicolotti chronicles the history of this famous cloth, 
including its circuitous journey from the French village of Lirey to its home in the Italian 

https://smile.amazon.com/Shroud-Turin-History-Legends-Worlds/dp/1481311476/ref=sr_1_1?dchild=1&keywords=Nicolotti%2C+Andrea.+The+Shroud+of+Turin%3A+The+History+and+Legends+of+the+World%27s+Most+Famous+Relic.&qid=1625454724&s=books&sr=1-1
https://smile.amazon.com/Shroud-Turin-History-Legends-Worlds/dp/1481311476/ref=sr_1_1?dchild=1&keywords=Nicolotti%2C+Andrea.+The+Shroud+of+Turin%3A+The+History+and+Legends+of+the+World%27s+Most+Famous+Relic.&qid=1625454724&s=books&sr=1-1
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city of Turin, as well as the fantastical claims surrounding its origin and modern scientific 
efforts to prove or disprove its authenticity. 

Full of intrigue and mystery, The Shroud of Turin dismantles hypotheses that cannot 
survive the rigors of historical analysis. Nicolotti directly addresses the thorny problem of 
the authenticity of the relic and the difficult relationship between history, faith, and 
science.” 

 

 

 

2020 

SOURCE: 

Vikan, Gary.  The Holy Shroud: A Brilliant Hoax in the Time of the Black Death.  Pegasus 
Books, 2020. 
 
HIGHLIGHTS: 

     Description from amazon.com:   
 

     A towering figure in the art world unravels the mystery of the world’s most 
controversial relic. 
     The history of the Christian church is strewn with holy relics and artifacts, none more 
controversial than the Shroud of Turin, the supposed burial cloth of Christ. In The Holy 

Shroud Gary Vikan shows that the shroud is not the burial cloth of Jesus, but rather a 
photograph-like body print of a medieval Frenchman created by a brilliant artist serving 
the royal court in the time of the Black Death. 
     The Shroud was gifted by King John II to his friend Geoffroi de Charny, the most 
renowned knight of the Middle Ages, who shortly thereafter died at the disastrous Battle 
of Poitiers while saving the King’s life. Though intended as nothing more than an 
innocuous devotional image for Geoffroi’s newly-built church in the French hamlet of 
Lirey, it was soon misrepresented. Miracles were faked, money was made. 
     But while other scholars, and even the Catholic Church itself, have never confirmed 
the authenticity of the Shroud, the question always remained - how did that image get 
there? Combining copious research and decades of art world experience with an 
accessible, wry voice, Gary Vikan shows how one of the greatest hoaxes in the history of 
Christian relics came into being.” 

 
 
 

2022 

SOURCE: 
di Carlo, Simone Scotto.  “If It Is A Fake.”  Sindon, January 2022, No. 4, pp. 31-34.  (Translated 
by Anna Rachele Scotto di Carlo).  (NOTE:  Some of the text from page 31 was inadvertently 
duplicated on page 32.) 
 

https://www.amazon.com/Holy-Shroud-Brilliant-Black-Death/dp/1643134329/ref=sr_1_1?dchild=1&keywords=gary+vikan+shroud+of+turin&qid=1621270817&s=books&sr=1-1
https://sindone.it/museo/wp-content/uploads/2022/01/Sindon-04.pdf?fbclid=IwAR1BQVaL_ayM9MxSTNNyL380F248jXWYcKe0aFnpfVtHTP3Et-1-CJvLn_Y
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HIGHLIGHTS: 
     The author began:   
 

       The Shroud has been studied by scientists all over the world for more than one 
hundred years.  We can surely state that it is the most studied find by historians, chemists, 
physicists, botanists, hematologists, doctors, engineers, etc.  Nevertheless, there isn’t a 
clear explanation yet, upon which all the scientific world would agree.  This article 
intends to analyze the hypothesis according to which the Shroud is a “medieval fake”, 
like many academics claim after the radiocarbon dating carried out by three labs in 
Oxford, Tucson and Zurich in 1998.   Hereby we try to study both the historical and 
scientific preconditions and consequences of the medieval fake hypothesis.  We try to 
understand how plausible and accurate they are. 
 

     She ended,  
 

       In conclusion, we hope that historians and archeologists will find the proofs of the 
existence of this team of forgers, sooner or later.  They have to be celebrated for their 
skills and the greatest masterpiece in history of art, along with the greatest fake in human 
history, which still teases hundreds of academics and experts that stubbornly try to 
understand origin and/or techniques of its creation.  Awaiting the proofs, on one hand we 
have those who believe in the authenticity of the cloth, on the other hand those who 
believe in the super team of forgers.  In either way, it is about believing in something we 
still cannot demonstrate.” 

 
 
 

 

PART IV:  WEBSITES 
 

 

https://shroudofturinwithoutallthehype.wordpress.com/page/2/.  Published and edited by British 
scientist Colin Berry.  Berry wrote, “See how a simulated sweat imprint (my wet hand pressed 
down onto dark fabric) responds magnificently to 3D-rendering computer software (ImageJ) 
before and after tone-reversal (negative back to positive image). Remind you of anything?  Like 
those supposedly “unique” and “encoded” 3D-properties of the Shroud of Turin body image?  
For a more realistic aged/yellowed sweat imprint, see the many postings on this site since 2014 
obtained with the aid of my Model 10 (imprinting off parts, notably head and hands, of a real 
body (mine!) onto linen with white wheaten flour, followed by heat-development of the image to 
generate carbon-based and thus bleachable straw-coloured melanoidins via Maillard reactions 
between wheat proteins and reducing sugars).”  

 
 
https://www.shadowshroud.com/.  Published and edited by Nathan Wilson.  Wilson holds an MA 
from St. John’s College, Annapolis and is the Managing Editor of Credenda/Agenda magazine, a 

https://shroudofturinwithoutallthehype.wordpress.com/page/2/
https://www.shadowshroud.com/
http://www.credenda.org/
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religiously and philosophically Trinitarian cultural journal. He is also a Fellow of Literature 
at New St. Andrews College, where he teaches a year-long freshman course on Classical 
Rhetoric, as well as an eight-week seminar on Euclid’s Elements.  Description on home page:  
“The Shroud of Turin has long confused, amazed, and befuddled both its critics and proponents. 
There are many issues surrounding the Shroud and the debate over its authenticity. This site will 
avoid most of those issues. This site contains the results of a crude experiment that 
could potentially explain how the Shroud was produced.  For centuries no one has been able to 
explain how a photonegative image of a man could be three-dimensionally encrypted onto linen 
by medieval forgers unable even to appreciate the completeness of their own art. The Shadow 
Theory postulates that such an image could be created using only painted glass and sunlight.” 
     For an 8-page summary, see:  https://fliphtml5.com/khjf/tiit/basic.  
 
 
 
 

FINAL COMMENTS ON HYPOTHESES FROM RESEARCHERS 

WHO DO NOT BELIEVE THE SHROUD IS AUTHENTIC 
 
     There are a dizzyingly high number of methods proposed by skeptics as to how the Shroud 
was supposedly forged.  Was it, based on the hypotheses presented above,  
 
*A first-century carbon-dusting technique? 

*A second-century thermography technique? 

*An icon from the eleventh century? 

*A painting made by Giotto in 1315? 

*The first recorded photograph using silver nitrate as a light-sensitive agent? 

*A photograph produced by Leonardo da Vinci about 1492 to replace the original cloth? 

*A medieval photograph using a copy of the embalmed disembodied head of Jesus and an  

 unknown crucifixion victim? 

*A medieval painting using iron oxide? 

*A medieval painting designed as an Easter liturgical aid? 

*A medieval chemically-induced image using iron and tannic acid? 

*A medieval block-print? 

*A medieval simulated sweat print? 

 
     If it is one of those methods, or any other not mentioned, shouldn’t there have been a 
confirmation of it by now? 
 
Not all of the hypotheses can be right — but they can be all wrong. 
 
 

http://www.nsa.edu/
https://fliphtml5.com/khjf/tiit/basic

